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"ASSEMBLY 1", a promotional compilation from 
LAND Records, available FREE with an annual 
subscription to THE CATALOGUE. 


This unique LP, unavailable elsewhere, contains material compiled 
from Land Records' first 4 album releases: Roger Eno's "Between 
Tides", Hugo Largo's "Drum", Harold Budd's "The White Arcades" 
and "Music For Films Vol Ill" by various Land artists. | 
With a 12 month subscription to The Catalogue you can choose to 
receive this exclusive LP, for the price of only postage (airmailed | 
overseas) and packing. Simply complete the form balay (xerox or 
other copies cevertabie} and send it with your payment, to: 


Subscriptions, The Catalogue, 61 Collier Street, London N1 9BE 
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12 month sub and Land LP. | enclose, Qs22 Qe40 
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LABEL NEWS UK 


spread new rumour. pic: Meir Gal 


LABEL NEWS u-s. 


Strikeback launch an offshoot label, Deutschland, to release 
current and historic German material. Initial releases include 
albums this month from Andy Giorbino, Wausch and Tookut, 
each with a free 7" featuring tracks from the others. Next month 
should see a compilation album of rare or deleted material from 
the likes of Der Plan, Einsturzende Neubauten, Palais Schaumberg 
and others, 

Another offshoot, Blipvert, has been established as a vehicle for 
the Junior Manson Slags, launching with a 12" EP this month 
Strikeback, 271 Royal College Street, London NW1 9LU (01) 
482 0115, 

Australian label Mighty Boy has established a UK operation after 
2 years of pioneering work down under with native and licensed 
talent. Initial album releases include Roaring Jack, Love Gone 
Wrong and Steve Hoy (also with singles), 

Mighty Boy, 36 Becket Road, Doncaster DN2 4AA (0302) 
344933 Midnight Music and September have rationalised their 
operations to the effect that Midnight has taken over responsibility 
for the entire September catalogue, with McCarthy and The 
Wolfhounds now signed to them (both with product scheduled, 
including a CD version of the former's "I Am A Wallet" LP + 4 extra 
tracks, and a single, "Rent Act", from the latter, this month). 

Paul Sutton, September's founder, is now managing The 
Wolfhounds and is responsible for press and radio promotion for 
both catalogues. He can be contacted on (01) 470 0913. 
Midnight Music, PO Box 333, Bushey, Watford WD2 3UN 
(01) 950 9507. American label SST, with a whole bunch of releas- 
es this month, including a batch of 3" CDs, has just opened an 
office in London to coordinate promotion and marketing for all of 
Europe, headed up by Dragan Mayer. Waiting for the phones to 
arrive at press time, their address is 18 Dufours Place, 
Sandringham Court, London W1. Alternative Tentacles, 
as well as announcing this month CD releases for catalogue items 
from Beatnigs and NoMeansNo and album from hardcore intel- 
lectuals False Prophets (prior to a massive European tour, 
Feb/Mar), announce the acquisition of their very own fax 
machine. To see if it's in working order, try (01) 837 7891. 


US label Twin/Tone announces an exclusive distribution deal 
with Rough Trade Inc, effective now, affecting both upcoming 
releases and all catalogue items on Twin/Tone (only for its non- 
A&M releases), Coyote and Lost, Regular readers will recall T/T's 
Chris Osgood's comments on the state of US independent distribu- 
tion in last issue's American Way report. He continues: "For a vari- 
ety of reasons, the scene has grown increasingly unstable over the 
last few years. All of the indie labels , whether they talk about it or 
not, are aware that a new approach must be taken. We look on 
this arrangement as a very positive step towards strengthening not 
just the two of us, but all indies. For us, it is a reaffirmation of our 
commitment to the indie scene. It may sound pretty hokey in this 
day and age, but that commitment is what brought all of here in 
the first place, and it's what keeps us here." Twin/Tone Records, 
2541 Nicollet Avenue South, Minneapolis MN55404 (612) 
872 0646 


UMBRELLA NEWS 


So what has this association for independent labels with indepen- 
dent distribution been doing for the last few months? 

After a period of relative public inactivity, during which 
Committee members have been doing background on "power 
relations" - politicing around the likes of the BPI and MCPS - plans 
for the early part of this year are announced. 

Apart from the AGM to be held in April (details TBA), the third 
Umbrella Seminar is provisionally booked for May 20 & 21 at 
The Conway Hall, Red Lion Square, London. The usual stuff on a 
bigger scale: panels, workshops in several rooms, plus exhibition 
space for stands. The Committee is looking to employ a "market- 
ing & merchandising supremo" to sell exhibition space and 
Seminar packs, hired on a fee + generous commission basis. 
Budding entrepreneurs should contact: Umbrella, PO Box 297, 
London SE24 ONH, providing relevant details. 

As part of its fund-raising activities, an Umbrella benefit compila- 
tion album is being prepared. Already offering tracks and enthusi- 
astic support are Depeche Mode, Fields Of The Nephilim, New 
Order and The Wedding Present, but the compilers plan to cover 
the broad spectrum of independent activity, including folk, dance 
and world musics. Submissions, enquiries etc. the above address, 
or contact coordinator Chris Williams on (01) 274 2025. 
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MEDIA NEWS 


Promising UK TV news 
this month about two new 
shows of more than pass- 
ing interest to the indepen- 
dent sector. Firstly, as part 
of eee Il stran of 
"youth programmin 
a this month sees iRe 

K launch of SNUB TV 
on BBC2. 

Produced by former 
‘Catalogue’ editor 
Kelly, directed by free- 
lance video director Peter 
Fowler and presented by 
ex-PiL member Jeanette 
Lee, SNUB originated two 
yea as an American 
cable slot, to such good 
effect that an uncon 
show of the same name 
continues Stateside. This 
SNUB airs Mondays, 
teatime, with late night 
Sunday repeats and is 
dedicated to "celebrate 
what music TV generally 
ignores", using videos, live 
footage and interviews 
and focussing on "new, 
progressive and generally 
non-Chart ori music", 
If you can resist a mixture 
that promises House of 
Love, Butthole Surfers “at 
home" and Hunter S. 
Thompson insulting Steve 
Albini, don't to con- 
tact: SNUB TV, 271 

Street, 
London 1 OLY tel: 
101) 267 4883/9210 

: (O01) 267 11 

But, if you can make 
the connection that might 
link Fadela to , 
they'd Spprecias samples 
of records, news, biogs, 


info and viewi i 
widen on VHS {final 


broadcast material is 
Betacam SP). 


Taking to the air from 
the 16th of next month is 
Channel 4's Big World 
Cafe, concentrating on 
global pop (a much better 
term than "world music" 
when all's said and done} 
from Rai to rap, Celtic to 
Cajun to club, and more 

an enough in between. 

Each one hour show 
will feature 3 live acts, in 

erformance at the 

rixton. my, London, 
mixed with all sorts of cur- 
rent and archive material, 
and is scheduled for an 
initial 10 week season, 
with its first transmission 
on Feb 16. 

Approaches with 
exactly the same kind of 
kit as above, to: Big 
World Cafe, The 
Brixton Academy, 
211 Stockwell Road, 
London SW9 9SL tel: 
tH 978 8213 fax: (01) 

78 8146. Both shows 
seem to indicate TV pro- 
gramming finally waking- 
up enough to enough of 
what's happening, whic! 
can only be a bonus for 
dealers, labels and pun- 
ters. Drop that satellite 
dish 

On the radio front, 
while everybody's running 
round chasing licenses, 
ILR station Radio 210 
show "O.T.W." begins a 
tie-in with the After Dark 
Nite Club, London Street, 
Reading, Berks., each 

Inesday evening, 
turing and broadcastin 
acts such as Ro! 5 
Spacemen 3, My Bloody 

falentine, "etc. etc." (it 
says here), plus local tal- 
ent. 


IN PRINT 


1992 beckons and is he ition of L'Officiel 
du Rock, «748pp tome full of contacts in the European indus 
try - labels, distributors, artists, media, promoters, venues, ser- 
of ‘em, Produced with sponsorship 
from the French Ministy of Culture, the Secretary of State for 
Youth and Sport, SACEM, and the Centre d'Information du Rock, 
the French section is understandably the 


ded by the publi 


fact, over 


irgest and most thor- 
ough, but the rest of Europe is covered pretty well 

Plans for next yes nd scope of the 
entries from other territories, producing an even weightier doc- 
ument (this one clocks in at just under 1 kilo). Highly recom 


are to increase the depth 


mended and available fr 
CIR, Parc de la Villette, 211 Avenue Jean 
Paris, France (1) 42 00 12 11 te '80400F 


Well Red, Red Wedge's pop'n'polities quarterly, have issue 8 
out now, ain ecology special look: 


8, 75019 


1 European Greens, water 
privitisation, garhage dumping and a Green A-Z guide to groups 
and issues, plus the usual mixof aware pop tun from Sandie 
Shaw. Joe Strummer, Bradford and Ckire Short MP, among oth 
ers. 
Well Red, 133 Lower Road, London SE16 2XL (01) 237 
2477 
ly indispensible every month, 
Crew on the outside and in 
House, plus news, reviews 
Soul Underground, 70/71 Wells Stree 
36 3592 
fanzine Woosh, }):1\ 
the world of hard vinyl 


with two 


ondon W1P 3RD 


jeatuired flexis in past issues, enters 


sat label this month through Revolver 


gles from The Nivens and Holidaymakers, both 
uuractively packaged innit ‘60s stylee 

Woosh, 31 Lambton Avenue, Whickham, N 

Tyne NE16 4TL (091) 4887886. 


Huilian 7 square mag+hard vinyl 7" Vinile (previous inclusions 


have been exclusives from the li the Shamen, A Pri 


Industry, Great Leap b more), describes itself as 


mnly Italian musical publications in read without falling 


wleep before page 8" ar y Ibe, if you read Italian, The 


griphics are good to so.aind record selections 
xd. Worth in’ 


ples, biogs, pix'n‘info, 


Caselle Postale 576, 20101 M 


consistently gi iting and supplying with sam 


in (02) 875552 
Opscene 8, Dutch-language music monthly with 
Foetus, Henry Rollins, 12 Japanese, Urban Dance Squad 
Horseflies, lots of reviews, and more 
cene, Postbus 8077, 3301, CB Dordrecht 

The first issue of Aa funzine Multi-Story, comics, short stories, 
graphics and free flexi from Clint Bestwood & the Mescal 

ers, published by indie-Country Beam Records 
Multi-Story, PO Box 179, Nottingham NG3 4GN 


Issue 7 of Echoing The Bunnymen, A5 ‘zine dedicated to obses- 


sives with disturbing interests in anything to do with one of the 


0 est pop singles hands. Each issue features ar ew 
with it member, gossip «and tat, and is entertaining if you're that 
Way inclined at only 60p + SAE (or 4.x IRC coupons oversess). 
Echoing The Bunnymen, 1a Shepherd Road, St Annes On 
Sea, Lancs FY8 3JB 

Lastly, news of a change of name for US "new folk" mag, 
Exposure, but no change of policy: artist interviews, reviews 
lyrics, poetry will continue to he the staple of "the Broadside 
and Sing Out of this generation. It's now X-Poseur. Cute. 
X-Poseur, 47 Clinton Street #6, New York NY10002 

(21%) 642 8017. 
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The 
film 
of the 
T-shirt 
of the 
book 
of the 


record 


was reading this book about there 
COT veing, like, 8 levels of consciousness," 

grinned Bill Drummond, aka King 

Boy D, “and we're like on level 5 or 
something. But, at 8, your mind is in the fur- 
thest star and the nearest pebble at one at the 
same time. And I turned to Jimmy and said, 'T 
want to make a film that's about that'!" 

‘And, so, the film, "The White Room" to 
be screened, if all goes according to plan, by 
Baster. But it almost didn’t happen. 

"We were stuck out on the top of a moun- 
tain in Spain, with this whole full-scale 35mm 
film crew, the camera people, sound crew, PAS 
and everything and suddenly I thought, what 
are we doing?, And when I asked our people 
what it would cost us to stop the whole thing, 
right now, and they said, ‘Oh, at least £65,000", 
we just had to go on with it." 

More crazy adventures in time and space 
with the Timelords/Justified Ancients of Mu 
Mu/Forever Ancients 


Subtitled "How To Have A Number One The 
Easy Way’, the book recounts How They Did It 
with considerable elliptic charm and humour, 
as well as providing a good deal of concrete 
inforthation in the mix. 

The crafts of song writing and recording 
are discussed and dissected, the knowledge 
that is necessary to steer a course through the 
vagaries of the industry and its organisations 
Selily imparted. Realy, one can learn a helluva 
Jot just by dipping in. But there's more. 

From the opening pages: "Other than 
achieving a Number One hit single we offer 
you nothing else. There will be no endless 
wealth. Fame will flicker and fade and sex will 
still be a problem, What was once yours for a 
few days will now enter the public domain. In 
parts of this manual we will patronise you. In 
Others we will cheat you. We will lie to you but 
we will lie to ourselves as well. You will, how- 
ever, see through our lies and grasp the shining 
truth within...” 


Liberation Loophole, or 
whatever incarnation Bill 
and partner James find 
themselves in, at any one 
time. 

A series of 
manifestations ( 
entertained the world since 
1987 and embroiled thi 
dynamic duo in scandal, 
lawsuits, general mayhem 
and madness, as they blew 
the lid off the sampling 
copyright scam with their 
early singles and proceed- 
ed to make an attack on 
the industry as a whole 
that in its attention to 


PUP 


THE 
MANUAL 


(HOW TO HAVE AMUMBER ONE THE EASY WAY) 


‘And, if you do, there's 
an offer: "We guarantee 
that we will refund the 
complete price of this 
manual if you are unable 
to achieve a Number One 
single within three months 
of the purchase of this 
manual and on condition 
that you have fulfilled our 
instructions to the letter," 
Instructions that be; 


y 
recommendation to bud- 
ding stars not to give up 
the day job and telling 
them to do so. 

As information, mostly 


detail, dynamic response to 
events,its wit and sava 
Pistols: that's right ~ is No.1 single, 
"Doctorin’ The Tardis", e hit record laying 
aste vast tracts of British popular culture, 


alled only the Sex 


all here: the highs and lows, the power and the 
passion, from the controversial versions of "All 
You Need Is Love" and "Whitney Joins The 
JAMs", to the pure pop puerility of 
"Downtown" and "Doctorin’...". Plus a bonus 
album of bonus beat mixes ranging from 90 
through (0 125 BPM. All lovingly packaged in a 
gatefold sleeve that reproduces the press that 
documented the whole sorry, sordid tale. Fi 
bowver to bar-coding. 
Accompanying this release 
Manual" (KLF Publications), The Timelords 


reliable; asa read, wise 
and funny; as a challenge to the burning am! 
tion to try for the Big Time, bold but cheap. If 
the price of failure is the cost of one book, 
how valuable is the prize, anyway? Ask your- 
selves, 

And then there's that film... At editing stage 
and with its soundtrack being recorded as ‘The 
Catalogue goes to press, "The White Room" 
will be screened in rock'n'roll venues around 
the UK that once were cinemas, a 
multi-media event including 
of the soundtrack by The 
selves. 

Definitely not to be missed. 

As "The Manual" concludes: "We've had 
enough. Just show us where the door is. The 
White Room is calling. PS: Good Luck", 


nelords them- 


KLF Communications 
PO Box 283 
HP22 SBW 
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“SEEING IS BELIEVING” 
12” REMIXED FROM THE LP “LIVE + LET LIVE” 

(MARAT CM12) 


STEVE JORDAN 


“THE RETURN OF EL PARCHE” 
LP (Z5055) 
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GUY HAYDEN 
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WELL, HELLO AND HAPPY NEW YEAR TO. Last year saw a record in both the 
range of product and the sales of world/roots music. Will this growth be main- 
tained and built upon in ‘89; is the market there to exploit a bigger push? | 
believe the answer is emphatically “yes” - and clearly the labels that committed 
so much to last year agree: Cooking Vinyl, Folk Roots and World Circuit all have 
releases lanned for January and February (see Listings). Similarly, new labels are 
starting up and majors are investing in roots product, continuing and reinforcing 
the pattern of last year. 

However, amidst this plethora of activity it is a delight to be able to talk about 
a fresh, exciting and invigorating album from a group who, in 21 years, have seen 
trends come and go (and who've set some themselves), who have released 20 
albums and have more fans now than at any stage in their career, attracting nearly 
20,000 people to their annual festival. Yes, 


The late, great Sandy Denny joined in 1968, bringing her traditional English 
Folk sound to the album "Unhaltbricking” on "A Sailor's Life". Dave Swarbrick 
joined for this record, with Dave Mattacks replacing 18-year old Martin Lamble - 
the band's first drummer who was tragically killed in a motorway accident a 
month before the record's release. 

The next album, “Liege & Leaf” in 1969, and a Festival Hall concert shortly 
afterwards gave birth to critical acclaim for and use of the term Electric Folk, or 
Folk Rock; an enthusiasm that never really translated into major chart success, 
however, the band always suffering setbacks or personnel changes at vital 
moments, 

Despite line-up changes, many good albums were released, the world toured 
and lots of very hard work done. Founding member Simon Nicol left for a time, 
but the band carried on. "After all that we 


Fairport Convention have a new album 
out this month on the New Routes label, 
whose first release was by Cindy Lee 
Berryhill in the summer of last 
year.Enlitled "Red & Gold" and available in 
all formats (RUE/MC/CD002), this is 
Fairpor''s first all new album in two years. 
Featuring founder member Simon 
Nicol on vocals and guitar, Dave Pegg on 
bass (for both Fairport and Jethro Tull 
since 1979), Martin Allcock on guitars, 
keyboards, accordian (also now with 
Jethro Tull), Ric Sanders (ex-Soft Machine 
and Albion Band) on violin and Dave 
Mattacks, drummer to the stars. This 24th 
incarnation has been together for 3 years. 
That all of these people are busy in their 
‘own right not to need to do this is reflected 
in the joyous atmosphere of*Red & Gold” 
There is no desperation here, just 
some of our most talented musicians hav: 


FAIRPORT CONVENTION 


had put into it, after all the angst and the 
good times, we just couldn't let it die, 
although we could have done at any time," 
says Daves Pegg and Swarbrick. 

However, in 1979, Swarbrick had to 
leave on medical grounds (going on to 
form the fine acoustic band 
Whippersnapper which was kinder to his 
ears) and at last Fairport Convention split. 
The final concert was held at Copredy, an 
Oxfordshire village where Pegg and Nicol 
lived. Everyone had more than enough 
work and as far as all were concerned, this 
was the end of the institution Fairport had 
become. 

Naturally though, and typically, this 
was not the end. In 1980 Dave Pegg 
thought it would be a fun idea to hold a 
one-off reunion, again in Copredy, and 
“fifty percent more people turned up than 
in '79, so we seemed to be doing some- 


ing a great time with songs culled from 
some of the finest songwriters around. Ralph McTell wrote the title track especial- 
ly for this album, whilst songs from Huw Williams, Dave Whetstone and the great 
Archie Fisher also appear. 

Bob Dylan didn't write “Open The Door Richard” especially for this, but it 
sounds as though he did, such a great job they make of it. Appropriately, Fairport 
had a hit with another song from Bob's "Basement Tapes” back in 1968 with “If 
You Gotta Go, Go Now* (as “Si Tu Dois Partir’). It is a testament to the band that 
they sound rather more fresh and "relevant" to the late ‘80s than does the original 
Folk Rocker - a testament also, perhaps, to the beer they sell in Fairport's native 
Oxfordshire, the real elixir of youth! 

The band formed in 1967, playing their first gig on the release day of the 
Beatles’ “Sgt. Pepper’, and included Nicol, Richard Thompson, Ashley Hutchins 
and lan Matthews. Apparently heavily influenced by the likes of Jefferson Airplane 
and The Byrds, they played West Coast singer-songwriter material - Dylan, Joni 
Mitchell and Leonard Cohen - as part of the London Underground scene. 


Other releases this month: 


Davy Spillane Band: Out of The Air (Cooking Vinyl 
iia tf 


The King Records 


thing right", he says. Indeed, this has 
proved to be such a popular occasion that one has been held every year since, 
becoming one of the biggest festivals in Europe, over 18,000 attending last year. 
Subsequent albums, "Gladys' Leap” and "Expletive Delighted” on Pegg's own 
Woodworm Records, and tours proved successful and, as importantly, great fun. 

Like true professionals, they modestly put down their new found international 
success to “hard work, treading the boards on nearly every stage in the country’. 
Clearly hard work and determination have been hallmarks of Fairport, but what 
really inspires the adoration of thousands of fans, continuing to attract more each 
year, is the fact that they are fun. Says Nicol, “It seems like a good idea all the 
time’, 

Catch them on their current massive UK tour and get the latest album by The 
Greatest Folk Rock Band Ot All Time”. As one 15-year old fan says, “Fairport is a 
way of life” 


Guy Hayden 
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IN AN EXCLUSIVE INTERVIEW, MARTIN ASTON TALKS TO KRISTEN HERSH ABOUT THE NEW 


THROWING MUSES ALBUM "HUNKPAPA", RELEASED LATER THIS MONTH ON 4AD, 


AND THE CRAFTS OF SONGWRITING AND HOUSEWORK. 


hree intensive months "living in" 
| the studio, and Kristen Hersh 
has perfected that pale, wan 
look just in time for Xmas. 
"Hunkpapa" is Throwing Muses third 
album (following 1986’s eponymous 
debut and 1987's "House Tornado", 
not forgetting the mini-LP "The Fat 
Skier inbetween). And while the rest 
of us would head off to the West 
Indies for a well deserved rest and 
recreation, or fly our relatives over for 
a family Xmas in Geneva, Kristen 
begins another round of... HOUSE- 
WORK!!! 
Yes, anyone who knows Throwing 
Muses will know that this young-slip- 
of-a-singer/songwriter also answers to 
the name ‘Mummy’ (the question is, 
are Throwing Muses Doing It For The 
Kids? ), thanks to 2 and a I/2 year old 


Dylan. 


"This is the month I'm supposed to have off, 
except business calls until noon" Kristen 
explains down the wire at 10 in the morning, on 
a "not snowy, not rainy, not sunny" day in 
Newport, Rhode Island, Really - after two hours 
or 50 cleaning/feeding/wiping/cooking/wash- 
ing (delete where applicable), Kristen has to 
then answer questions peering into one of the 
most dynamic, turbulent, goddamnit ESSENTIAL 
LIFE-AFFIRMING bands we've got. Housewife 
superstar, Kristen? 


"Well, I tried to make muffins the other day but 
it didn't work, That's ‘housewife’ for me - trying 
to do something.” 


Aren’t you getting this stereotyped ‘rock 
‘n’roll housewife’ image? The term only 
ever comes up when there's a Throwing 
Muses interview as if you’re the only 
housewife in rock'n'roll. 

"Secing as I'm not really a housewife, it’s not a 
good image. I think I use ‘housewife’ a lot more 
than I act one. But it's been a big thing lately 
and I like the word - ‘house-wife’...but I don't 
know if I'm good at it or do it very much." 


I read an interview of yours that said 
"House Tornado" referred to the "dynamics 
of domestic bliss" 

"Yeah, except I couldn't work out where the 
bliss was coming from! I thought, wow, there’s 
so much violence here and so many dynamics 
here... that the highs were so high and the lows 
are low - I found such noise and such emotional 
calling and movement in the place where all the 


housewives I know are living, that I didn't find 
with street drugs...I couldn't believe that other 
bands were living in this messy city using street 
drugs instead of other drugs, and that was the 
only dynamic available to them. That was very 
interesting to me, that the other part of the 
world hadn't really been explained that way in 
this alternative genre we work in. It seems like it 
calls for different drugs and that the bounce 
against the walls is the same thing. It’s not that 
housewives are all women and that they 
drudge. It’s a cyclical career and it’s real primal, 
I guess people forget about that because there 
are so many dishwashers around." 


Could you explain a little bit more what 
you mean by that? 

"Well, the alternative to the housewive's job 
seems to be business, which is an upward 
movement, never repeating itself - like science 
and technology, it's supposed to be always mov- 
ing forward, whereas housework is cyclical, 
always repeating itself, you know, the work is 
never done, and anything backward is supposed 
to be drudgery. I like cyclical nature, because 
things tend to move in spirals, which is how I 
always learn - you're going back to something 
but ona different level." 


Where docs the title "Hunkpapa" come 
from? 

"We've been with native American Indian art 
and stories while we were in the studio, It’s 
something that I also studied in college. The sin- 
gle ‘Dizzy’ is about a Commanche gitl...I'm not 
sure if I have any business writing about a 
Commanche girl, and I've never been able to 
make the band say, like, an idea of, like, ‘bey, 
we shouldn't have slaughtered the Indians, I 
don't know whether you thought about this or 
not’...I truly believe that but I can't make the 
music into a kind of pamphlet. There’s not a 
whole lot of inspiration in it - the song isn’t writ- 
ten the way I usually write songs, ‘This one's like 
research! I had to look up where the canyon and 
the river were! But that was the idea, drawing on 
a lot of native American symbols and loking at a 
lot of paintings, and ‘Hunkpapa’ is the name of 
Sitting Bull's Sioux tribe. We thought it was the 
coolest word. It sounded like ‘Sugardaddy’." 


I thought "Hunkpapa" was possibly refer- 
ting to parenthood, you know, responsibil- 
ity/ expectations et al....at least that's what 
I tried to piece together from the lyrics. 

"I'm trying to piece it together too. I can't say, 
‘let's run a theme through this’, but what was 
coming to us were these really primitive draw- 
ings and the words, which were the only things 
I felt good about echoing from native America. I 
can’t just take their culture and reproduce it or 
say anything about it but I can echo their beauti- 
ful symbols because they aren't just pictures that 


one person drew, they were archetypes all over 
their belongings. You can't take anything away 
from that." 


Is "Dizzy" the only song to specifically 
point toward the native Red Indian culture? 
"Well, it's been a theme that's been running 
through the Americanness and what that means 
is something that we've always been working 
on, and in particluar white America versus 
native America, because the contrasts are fasci- 
nating, That's something that we just keep at 
bay, their cyclical culture and the way they wor- 
ship everything they own, like it's a piece of 
God, and they put art all over it and put religion 
into absolutely everything they own, and they 
know where it all comes from, and meanwhile, 
like the housewives I was talking about before, 
they buy a blender and throw it away, they have 
no idea where it came from and who made it, It 
really means nothing except ‘use’ and then ‘dis- 
use’, and that's really sad. I think it's a very ‘ying’ 
thing in this ‘yang’ culture, which is something 
else that we studied." 


One feeling that I had about "Hunkpapa" 
was that while the music was less frag- 
mented and scattered than before, the 
lyrics were even more so - that it was hard- 
€r to really pin down the sources. 

"Well that's interesting! I had to work it out too, 
‘The stuff that I've picked up is that I seem to be 
writing about a lot of women and not just one 
piece of my brain anymore. The songs are com- 
ing out with names and stuff. A lot of the tracks 
seem to be dealing with whether sex empowers 
or endangers a woman, like that flirty woman in 
the song ‘Take’, That was really scary for me 
because it was a really strange character to take, 
Thad to make myself say ‘drive real far'to 
thyme with ‘car’, like, really flat words! There 
were no extra meanings, just ‘I would like to 
ride in your car!‘aughs) and that was really 
interesting for me. I never write songs that way, 
and it’s a really interesting kind of flirtiness too 
because it’s scary because she says she’s going 
to kill the guy. But she’s also pathetic because 
she ends up saying, {find the real me, I can't 
find it anymore’, and that is very feminine. 
Feminity isn't always a great thing..." 


Why not? 
"There are a lot of things in there that scare me - 
that people have that fliriness...using people." 


“I meant ‘straightforward’ as in not using any 


CATALOGUE 


MICROVIEW 


CATALOGUE 


MICROVIEW 


<x THROWING MUSES > 


inspiration and just using the songwriting craft, 
something I can just write and come back to two 
weeks later and still work it out, like a problem, 
because songwriting is just a series of problems 
that you have to solve, It’s just that 1 like to base 
songwriting on all the inspirational crap (laughs) 
that comes out of your head, and then I have 
problems going around it, so if I leave out all the 
inspiration, it just comes back to the basic crap, 
so I did that on ‘Dizzy’ and ‘Fall Down’, which 
are pretty basic songwriting.” 


Why did you choose to be more straightfor- 
ward this time around? 

"Probably for a lot of reasons. It's getting diffi- 
cult for people to listen to Throwing Muses and 
that’s a very sad thing. I don’t have anything 
against trying to make it easier for people to lis- 
ten to-I can complain about it, that they only 


was confusing, I would just say, ‘this is not the 
pure element of the song’, and just get rid of it. 
T've never done that before, I've always kept 
everything that had to do with the content flying 
in, but I'm just cutting down a few brain cells 

nstead of a lot , so you still get a pure idea. But 
Tagree with you, I'm not sure if it's a good thing 
or not." 


Actually I thought "Dizzy" and "Fall Down" 
were two of the best songs. 


“Oh good! But so much for inspiration!" 


But you still sound more like Throwing 
Muses than ever, and less like anybody 
else. 


"Great! That's good to hear. I'm glad it works out 
that way because I enjoy both songs and I enjoy 


ten to it, that's bad. I don’t want to be elitist but 
it definitely has a lot to do with the record com- 
pany - if they can’t push the album, then we 
might not have a contract. For us to say, ‘well, 
no, we're just going to do it for ourselves and 
our friends and some of these white college kids 
will understand what we're dotng!... 
that’s not good, But they wouldn't ever come 
out and say, ‘hey,Kris, write a pop song’, but 
they have difficulty pushing us to people who 
are used to listening to Whitney Houston, and 
that mainly comes down to a production style 
with us. They don't like the raw production that 
“The Fat Skier’ and ‘House Tornado’ called for - 
both records needed to be small and pared 
down to our instruments because they're based 
on strength and subtlety whereas this album is 
sed on a more solid and spacious foundation 


Squatiing muses. 


want to listen to stuff they can play in the back- 
ground...on the other hand, it’s not a good thing 
to be seen trying to keep people out, so it kinda 
upsets me that I can't do what I want, which is 
keep letting the act of songwriting teach me, 
and get deeper and deeper into it, but if that 
alienates the average person, that's a bad scene." 


Are you really thinking about the ‘average 
person’ nowadays? Isn't there that danger 
of watering down the original vision? 

"Yup, there’s definitely that danger, and that 
gives me a fright. But I'm trying to get a balance 
so that I can draw people into the integrity 
instead of just watering it down. What I was 
doing was taking elements out - if something 


doing them. Songwriting as a craft is a great 
thing, and these are not really like dreamlike 
song: 


Did Sire (Throwing Muses’ major record 
label in America) put any pressure on the 
group to be more accessible? 


"Yeah, pretty much. They know what they're 
saying when they say that, so the whole time 
they're going, ‘don't take this as anything to do 
with your creativity’...they think I'm totally out 
of my head for one. They don’t think I could 
ever listen to that, but they can’t help it. They 
can't make asinine DJ's play anything but late 
seventies stuff, yknow. When it comes down to 
the average person again, not being able to lis- 


sounds good, I can make it sound good to me, 
and I can make it sound good to them...’ I didn't 
shy away from reverb and I brought in a horn 
section and a violinist and it sounds OK, it holds 
up. We cut our parts down, cut them in half and 
half again and half again so that you weren't lis 
tening to a lot of confusing counter-melodies. 
We made a lot of creative and production deci- 
sions that said, ‘I'll do this if itll draw people in 

even if it's not my personal choice’, because 
that didn't mean it’s not the best one." 


Sire didn’t even put out "The Fat Skier" in 
Europe, did they? 

"Europe is real bad with this label. Warners 
(Sire's parent company) can put out anything, 
so they put out Madonna and Prince rather than 
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‘Throwing Muses, When we came over to tour 
last year, ‘House Tornado’ wasn’t out cither. It 
was insane. Sire had to make them put it out. It 
was really silly, They didn’t know what was 
going on as far as the underground scene is con- 
cerned because they don’t have to. I wish 4AD 
could work in Europe. They know what's going 
on there, and I think we're important enough to 
them that they would get it done. I don't deal 
with any of the European Sire/WEA people, I 
deal with the people here in the USA who are 
good and try to get their job done and they do 
care about good music, but their job won't let 
them care about good music, and that's my only 
limitation, except for the life of me, I can't figure 
‘out what a damn corporation is...just a million 
people and they don't seem to know what's 
going on. They're all in thse little offices with 
their own memos, It’s really confusing to me. 
Warner Brothers own half the world and I'm try- 
ing to get my little memos in there. Everyone 
says something different, AU4AD, you talk to 
one person and they lean over the desk and ask 
the other person If it’s true." 


When Throwing Muses toured here last, it 
must have been tough to play alongside 
‘The Pixies - it was their first time in the UK 
on the back of great critical reaction, plus 
they are a more instant, full-frontal sensa- 
tion, 

at Was true, but we love The Pixies so much 
that touring with them becomes this ‘music 
high’, It's true that having this crash of The 
Pixies, it’s hard to get down and listen to sub- 
Ueties - people want things to crash more and 
more and more, and that was a problem. But 
they're our best friends and we love that band. 
It’s such a great high to be able to see the band 
that you love before you play. You don’t have to 
remind yourself what music is when you're on 
stage." 


You couldn't call on the ‘shock-of-the-new’ 
anymore though, which in media terms, 
elevates a band... 

"L knew that was going to happen. I want great 
music to save the world, and it’s fine with me if 
it's The Pixies, I love it that people can grab 
onto it, When we first saw The Pixies, they 
opened for us in Boston which was one of their 
very first shows, and since then we've been lis- 
tening to them almost daily. It’s a high that's nice 
and fast and I hope it lasts a long time for them. 
‘Their new stuff is real great too. It is frustrating 
because that's another very young thing , to 
crash, real fast , and it’s hard to go, ‘OK, now, 
we'll work a little harder with a little more care- 
fulness’. People start to think, ‘well, that’s not 
fair’...it is fun for us but it's hard work too." 


Although you must find so much pop 
music offensive, do you have a weakness 
for pop? 

"Yes, pop music can still be so great. It’s a sim- 
ple format and you aren’t going to pop too 
many suprises on people when they're listening 
- if it works on people, if you can get something 
that’s truly good that works, maybe that's what 
we should, all of us musicians, be looking for. 


Maybe I shouldn’t be cutting them down - 
maybe they are using the right format. It's just 
that they don't have the right substance." 


Do you want to be instantly appealing? To 
be understood? 

"would like it to be instantly accepted. I hate it 
that people go, ‘OUCH!’ when they hear us and 
think it’s not worth it. That's my greatest fear, 
that if you don’t grab them in that instant, you're 
not going to hold them for the next 20 years, 
even if your music lasts for that time. I don't 
want to give up the fact that it will last more 
than an instant high, but it's too bad that we're 
alienating some people." 


But surely music like Throwing Muses that 
derives part of it’s inspiration and potency 
on the alienation that exists in our culture 
must surely pass on part of that alienation? 
"But | feel like I wasn’t doing my job, I guess." 


But your job isn’t to sift through the prob- 
lems and smooth them out - to take off the 
jagged edges... 

"But it’s to present them in a way that people 
can then dip them into their heads, and if they're 
just saying, ‘no, I'm not going to take that into 
my head’, then I'm not getting anywhere," 


But that’s like saying that music is for other 
people first and foremost, and not for 


yourselves. 
"think that if I wrote a song and nobody heard 
it...] can't write songs just for me, they just don’t 
happen that way. They might come from a piece 
of my brain but it’s a piece that’s closest to my 
humanity, and for some reason, | feel like I'm 
setting out something that somebody else has 
put in my head, and if I played it in a forest, 
(laughs), and there was nobody there, I guess 
Pd feel like it didn’t happen." 


On "Mania", you sing, “move your bips" . 
Are you asking people to dance? 

*Pretty much! It's funny - the song kind of stops 
and I say, ‘put your hands up, put them on 
your bead’, and at the Town & Country Club 
show in London last year, the audience kinda 
looked around and slowly the first three rows 
put their heands on their heads. It was really 
cute! I never thought that anybody would do 
that. When ‘Mania’ gets so heavy that you can't 
keep it inside your head, you make it into a 
dance. That's the best thing I could tell anyone." 


What about Tanya? (Kristen's half-sister, 
who contributes "Angel" and the extraordi- 
nary "Dragonhead" to "Hunkpapa"). 
“Dragonhead" reminds me of your own 
"Soul Soldier’ (from the debut album). 

"I'm not sure she’s changed all that much, when 
I think about her other stuff like ‘Green’ and 
‘Reel’. She hasn't really written things that 
bounce around or are as schizoid as mine, and 
she was convinced by just about everyone that 
‘Dragonhead’ is the wierdest thing ever to hit the 
face of records, like, ‘fs it two songs or one - are 
we recording "Dragonbead One" or 
"Dragonbead Two"? (aughs)...s0 she thinks 
she's real wild and wacky right now, but I love 
what she’s done. She's brought a lot of intensity 


tothe band in the past year, plus her playing has 
got real good, and she’s better at simplifying 
than Iam, I'm like, ‘play it all, real fast, get as 
many notes in as you can in there’, and she’s 
good at saying, ‘this is the one that should be 
steady’ and ‘this is the one we should strip 
away’, and her songwriting is getting that way 
too." 


Are the songs still pouring out? 

"Yes, I do have that feeling....that I wonder how 
far you can go without using scary emotions, or 
really forceful ones. It frightens me because 1 
don't want to get stuck in that, but I also don’t 
want to write little dippy songs." 


If your songs are less jagged and turbulent, 
could it also mean things in your life 
reflect that? 

"(laughs) I no longer think that I'm going stop 
being crazy... think I have to face that." 


Maybe Throwing Muses can call their 
‘Greatest Hits’ album "Still Crazy After All 
These Years. 
"Wouldn't that be great! ‘Still MANIC After All 
‘These Years" 


How much time do you get to listen to new 
music, or even old music, what with all the 
housework and recording and songcraft- 
Ingen 

"I listen to music in the car on the way to swim- 
ming, and when I go for walks at night, But 
most of my time at the moment is taken up talk- 
ing business on the phone, and then cramming 
in writing and practising," 


What are you listening to at the moment? 
"The Pixies’ new stuff... Volcano Suns, Patsy 
Cline, Patti Smith, X, the new Dinosaur Jnr and 
the new Sonic Youth...I’m listening to a lot of 
jazz and blues on the radio....personal jazz, Billie 
Holliday...also Roy Orbison, the little bizarre 
twists in his songs are so amazing." 


OK, just to finish with - what did you get 
for Xmas? 

"A lot of toys via Dylan - a firetruck, some 
Playdough and some fingerpaint. Parents tend 
to fade away into the background." 


Are you saying that you didn’t get any- 


"can't remember. Ummmmm....1 got a wok", 


The housewife’s choice, obviously. One last 
question - did you have a Xmas tree and if 
80, what decorations did you put on it? 

"We couldn't get a Xmas tree, so we got a dis- 
eased mountain laurel instead. We put some 
flashing lights round it that make me nauseous 
every time I look at it, We also puta little panda 
on the top with an arm ripped off that someone 
had found in the street, and eyes that look at 
you everywhere you go. A real sad piece that 
needed to be at the top of something." 


A happy ending then, just like "Hunkpapa’. 
"Yeah, I'm very happy with the album, I think 
we're still trying to achieve a balance, and this is 
as close as we've come.” 
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ALBUMS 
[CALAAP: PATTAKAMUITITONE (BHANGRAALP) Major Bhangra release. 
CIAMARJIT SIDHU: MELA... MUITITONE|BHANGRABLP) Live Bhangra. 
CART PHAG: GODS OF GRUNGE .. ve VINYL DRIP INT.(SUK4) 
CIBOB: SWAG SACK.. -SOMBRERO(SOMBREROS) 
(IDOLLAR BRAND: BLUES FOR A HIP KIN‘ 


CIDOLLAR BRAND: TINTINYAWA ..... 

[ESSENTIAL BOP: THE FLICK WAS BOSS. ..5 HOURS BACK(TOCK1 1) 

CICHRIS FARLOWE: BORN AGAIN UNICORN(PHZA28}) 
|ptempo soul by 60s legend. 

(014 ICED BEARS: S/T... THUNDERBALL(TBLP1) 

[FRANK CHICKENS: CLUS MONKEY LYING LECORDS(STIR2) 


[CIMOHAMED GUBARA: SOUNDS OF SUDAN VOL. 3...-.0.0-:ns:s000» 
WORLD CIRCUIT(WCB5) 

COI REFUSE IT/ULTIMA THULE: MIND THE GAP......... COLLAPSE(IC1). 
Split LP 
COBILLY JENKINS: MOTORWAY AT one ; 


{ 
CIALEX KONADO: ONE MAN TieusiNe WORLD CIRCUIT(WCB9} 
(COLAST POETS: FREEDOM EXPRESS ... .ACID JAZZAZIDBLP) 
[INAPOLEON SOLO: HOW TO STEAL THE WORLD... 
UNICORN(PHZA29)Danish ska & soul mini LP. 
[OTHE PRISONERS: RARE & UNISSUED ....... HANGMAN(HANG23UP) 
Ud. ed. of 1000, 


(COPSYCHIC TV: LIVE AT THE CIRCUS .. 
(CREM: RAPID MOUTH MOYEMENT.... 


Interview, green vinyl. 

juNicomiernz) 
"rd studio power por 
CONKURRELKOOT/1 7 


COTHE RISK: BITTER SWEET.......... 


(COSOCIAL UNREST: NOW & FOREVER .. 
(COTH'INBRED: KISSIN' COUSINS 
(MARIA TOLLY: UP TO HERE .... 
LOTRANSGRESSION: COLD WORLD 
(U2: OUTSIDE IT'S AMERICA......... 


.DISCUSSION(JOSHUATHREE) 


Interview pic. disc. 


COVARIOUS: ACID TRANCE VOL. ...BLUE CHIP(BLUEACLP1) Acid 
COVARIOUS: ERASERHEAI ALTERNATIVE TENTACLES(VIRUS30) 
Rereleased soundirack. 

[COVARIOUS: INTIFANDA...... KONKURREL(KO3 1/116) 
[COVARIOUS: MODERN SOUL STORY VOL.3 .....SOUL SUPPLY(LPSD133) 
Dbl. LP of rare 70s soul. 


[COVARIOUS: STOMPING AT THE KLUB FOOT.. 
[OVICTIMS FAMILY: THINGS | HATE TO ADMIT. 
KONKURREL(KOO1/1 1 9) 


BC(ABCLP3) 


BARRY ADAMSON: MOSS SIDE STORY.......... MUTE[STUMMS53) Jon. 
BABY FORD: FORD TRAX......... RHYTHM KING(BFORDOO3) Early Jan. 
ANHREFN: THE ARIWA SOUND & STUDIO SESSIONS. ..... WORKERS 
PLAYTIME(PLAYLPS) Prod. by the Mad Professor, Early Jan. 
ARDKORE: NAPAIM STICKS FOR KIDS ....... METALWORKS(VOV67 1) 
Thrash bash boys. Mid Jan. 
THE BARBARIAN LOVERS: FATAL EMBRACE...... AURA(AUL736) Jan. 
THE BATS: DADDY'S HIGHWAY... ING NUN(FNEO23) 
1st full length LP from NZ popsters. Jan 
BUKKY LEO QUINTET: REJOICE IN RIGHTEOUSNESS... : 
ACID JAZZUAZID7} Jan. 
THE BUSTERS: RUDER THAN RUDE ... ‘UNICORN|PHZA27) 
Debut IP by powerful W. German ska band. Mid Jan. 
CICCONE YOUTH: THE WHITEY ALBUM 


THE DONKEY SHOW: BALI ISLAND... .- UNICORN[PHZA26) 
Ska fun mini LP from Los Angeles. Mid Jan. 

FAIRPORT CONVENTION: RED & GOLD... 
NEW ROUTES |RUELPOO2) Mid Jan. 

FALSE PROPHETS: IMPLOSION...ALTERNATIVE TENTACLES[VIRUSS8) 
Hardcore intellectuals. Mid Jan. 


NEW RELEASES 


LEAST IN G S > 


...PROBE PLUS(PROBE21) 
.guage punk pop debut LP. Jan. 
" ome AURAAUL735) Jan 
ANDY GIORBINO: THE ART OF LETTING G 
DEUTSCHLAND STRIKE BACK{SBR20LP) Late Jan. 
WORDFISHITINY 1) Jan, 
MUTE(STUMMS7) Jan, 


HE SAID: TAKE CARE 


HUGO LARGO: METTLE LAND/LANDOO5) 2nd LP. Late Jan. 
JAZZ RENEGADES: PLA’ REAL ACID JAZZ(JAZID6) Jan. 
KIRK KELLY: GO MAN GO .. «SST(SST223) Jan. 
KLF: SHAG TIMES... ‘LFAMSLP3D) Dbl. LP. Mid Jan. 
LEDERNACKEN: SEX METAL STRIKE BACK(SBR 1 6LP) Late Jan. 


LOOP: FADE OUT.......... ss. CHAPTER 22(CHAP(L)LP3.4) 
New studio LP, also 2 x 45 lid. ed. Mid Jan. 

LOVE JUNGLE:WELCOME TO THE HOUSE WHERE THE EXTRAS 

ARE FREE...........SUGAR SHACK(FOD4) Debut 8 track mini LP. Late Jan. 
THE MILKSHAKES: AFTER SCHOOL SESSION ... s " 
HANGMAN(HANG24UP) Reissue of re rare elP, Mi 

NITZER EBB: BELIEF ... ".MUTE(STUMM6 1) Jan. 

NNOMEANSNO: ‘SMALL ‘PARTS ISOLATED & DESTROYED... 

ALTERNATIVE TENTACLES(VIRUS63) 

Canadian hardcore outfit, Early Jan, 


SWI 

5 “.MULTITONE(MUT 1 062) 
"Major Bhangra release. Early Jan. 

.NERVOUS(NERDO4 1) 

Belgian psychobilly, Late Jan. 

AFTERMATH(AFTS) 


THE RATMAN: 1.8.A. 


Debut LP prod. by rland & Pete Shelley. Jan. 

SEEDS: EVIL HOODOO... STRANGE THINGS(STRANGEP 1) 

Pic disc, Jan. 

SEX CLARK FIVE: STRUM & DRUM......SUBWAY(SUBORG7] Mid Jan. 
SILENCE: IN THE GARDEN OF EDE! AURA(AUL734) Jan. 


SLAUGHTER & THE DOGS: DO IT DOG STYLE 

DAMAGED GOODS(FNARRLPOO2) 

Reissue of classic punk LP. Early Jan. 

THE SNEETCHES: 1.3.A. CREATION(CRELPO43} US LP. Late Jan. 
SOULED AMERICAN: FE. .ROUGH TRADE(R 131) Late Jan. 

DAVY SPILLANE BAND: OUT OF THE AIR... 

COOKING VINYL[COOKO16) 

Inc. Rory Gallagher on guitar. Jan. 

UBWAY|SUBORGS) Early Jan. 


FACELIFT & A NEW IDENTITY... 


22 songs/25 mins. Mid Jan. 
nu CREATION[CRELPOS 1) 
Dbl. LP. Late Jan. 


NIKKI SUDDEN: GROOVE... 


SUGAR RAY & THE BLUE TONES: KNOCKOUT... " 
SPECIAL DELIVERY(SPD 1021) New England rockers 

w/undiluted straightfromthe-gut blues. Late Jan. 

SUICIDE: A WAY OF LIFE (CHAPTER 22(CHAPLP35) 
New material - Ist in 8 years. Early Jan. 

THROWING MUSES: HUNKPAPA .4,A.D.(CAD901) Late Jan. 
VARIOUS: FEAR, POWER, GOD WORKERS PLAYTIME(PLAYLP6) 
Inc. words from Jello Biafra, Allen Ginsberg, 

Henry Rollins, lydia Lunch & more. Mid Jan. 

VARIOUS: MELTING PLOT... ies Jon. 
VARIOUS: STOMPING AT THI 


ABCIABCIPE)Dowb 


WASCHI: METAL GOES MOUNTAIN... . 
DEUTSCHLAND STRIKE ‘BACK(SBR 181P) Late Jan. 


12" SINGLES 

ALTERNATIVE TENTACLES|VIRUS7 17) 
‘Adrian Sherwood remix. 
CIHARDSONIC BOTTOMS 3: DO IT ANYWAY YOU WANNA... 
B.B.A.T.(BBAT1T) 
_SST|SST(CD)219) Also CD single. 


OOBEATNIGS: TELEVISION 


COGRANT HART: 2541... 


EXPORTING ROUGH TRADE TO THE WORLD 


BUY DIRECT 


OUR EXCLUSIVE RANGE 

OF THE BEST + NEWEST 

INDEPENDENT PRODUCT 
AT 


COMPETITIVE PRICES 


ADVANTAGES OF OUR SERVICE 
Sd 
VITAL PRE-RELEASE 
INFORMATION & SAMPLES 
(WHITE LABELS AND PROOFS 
AVAILABLE PRIOR TO RELEASE 
WITH DETAILS OF TOUR SUPPORT) 
° 
SPECIAL CAMPAIGNS/ OFFERS 
FREQUENTLY AVAILABLE 
° 
DAILY CONTACT BY TELEPHONE 
OR TELEX WHEN REQUIRED 
° 
WEEKLY + MONTHLY TELEXED 
UPDATES ON NEW RELEASES 
° 
FULL PRODUCT SUPPORT 
° 
CO-ORDINATED SHIPPING 


ROUGH TRADE EXPORTS 
TEL: 01 833 2913/4298 
FAX 833 4624/TELEX 299579 
61 COLLIER STREET LONDON NI 9BE 
ENGLAND 


/ HUGO LARGO: TURTLE SON‘ 


JANUARY NEW R 


COTHE HERMIT CRABS; YEAH ... 
(OM.A.D.M.: TO THE ACID HOUS! 


THUNDERBALL(1 2TBL1 1 


LAMPIN’)... 

BLUE CHIP(BLUECH ’ 

[IDEE MAJOR: RAT RACE/HUMAN RACE ..........CATT MUSIC(CATTA) 

COMARSHALL STRETCH: CUT THE MUSIC _....SHED(SHED1) 

CTTHIEVES OF BAGHDAD: LET ME HEAR YOU SCREAM 

BLUE CHIPIBLUECHIP12T)Acid with Middle East flavour 

(UK SUBS: THE MOTIVATOR ....-...0..---RELEASED EMOTIONS|REMA) 
IERCE|FRIGHTO32) Fierce's Madonna, Jan. 
2 .wGEE STREET(GEE5008) Early Jan, 

CASH MONEY: THE MIGHTY HARD ROCKER. y 
SLEEPING BAG(SBUKST) Early Jan. 


DJ DR. MEGATRIP: JOY. 
$.H. DRAUMUR: BIESS....... 
DRUG FREE AMERICA: HEAVEN A\ 
BLIND EYE(BEOO6) 
DUB ORGANISER: 'VE GOT A WEAPON....PLAY HARD(DEC12) Jan. 
FANATICS: 1.8.A.. ssee CHAPTER 22(12CHAP37} Jan, 
THE FOUR BROTHERS: UCHANDIFUNGA|DANCE FLOOR REMI)... 
‘COOKING VINYL{FRYOOST) Late Jan. 
“ONE LITTLE INDIAN(12TP 15) Jan 
-LAND(LANDS0) 3 tracks, Late Jan. 
BIG ONE(WVBIGO12) 


HIT THE ROOF: CONTACT.... 


INTERLOERATOR 3: HARRY'S HOUSE.........+005 


Late Jan, 

JANE: LOVELY..... WOODEN(WOOD004) Jan. 
THE JUNIOR MAN: PLASTIC SMILE EP 
BUPVERT(VERT 

(MC BUZZ B: HOW SLEEP THE BRAVE...........PLAY HARD(DEC 15) ‘on. 


POOH STICKS: [.8.A. . vwsFIERCE(FRIGHTO34) Jan, 
BRIAN RITCHIE: SUN RA MAN FROM OUTER SPACE.. A 
SSTISST(CD)227) Also CD single. Jon. 

GREG ROBERTS: 1.8.A.. essen WAX'N'BUTT(TBA) Late Jan. 
NICK SAMPLE: MARVELLOUS PERSON. DANCE STANCE 
(0812001) Acid House. Early Jan, 

PHILIP SCHOENFELD: CHARLOTTE'S ROOM. 1.0... COG SINISTER 
eoGsINoo2) ExCamer Rouge. Mid Jan, 

BWARE(UMO06) Late Jan. 


‘S.L. Is DO THAT DANCE 


SLEEPING DOGS WAKE: T. ITTLE INDIAN(12TP21) Jan. 
STRAITJACKET FITS: LIFE IN HORD ... 
FLYING NONE 2) New Ni 


guitar 
“CHAPTER 2211 2CHAPS4) 
New ‘ecorig from Cult band, Early Jan. 

T-LA-ROCK: FLOW WITH THE NEW STYLE... SLEEPING BAG 
(SBUK21) Late Jan. 

¢ SKIDOO..... BOPBEAT/BIP404) Irish house. Jan. 
vss DEUTSCHLAND STRIKE BACK/9BR227 Late Jon. 
THE WOLFGANG PRESS: KANSAS. .4,A.D.{BAD902) 
Rerecorded plus 2 new songs. Late Jan. 


7" & 12" SINGLES 
CICARL ASHINGTON: SUGAR PIE HONEY BUNCH 
(CABEOO1) 


SUICIDE: SURRENDER... 


COCRAZY PINK REVOLVERS: 
(CIDEPECHE MODE: EVERYTHING COUNTS.. 
MUTE((12/l)(CD]BONG 16) 

Live. Also Itd. ed, & CD single. Jan. 

MULTITONE(7/12BHA1) 
Chart orientated Bhangra. 
MUTE((12)(CD)MUTE78) 
Also CD single. Jan. 


CIDILRUBA: SHAALMAR KAY..... 


CONITZER EBB: HEARTS & MINDS...... 


EASTERHOUSE: COME OUT FIGHTING... «uu ROUGHTRADE 
((CD)RT(T)204) Also CD single. Mid Jan. 

HANSON & DAVIS: | CAN'T STOP. SLEEPING BAG(SBUK3(T]) 
Mid Jan. 


SYD HAYWOODE: MAGIC... FRESHER(SID(12)2) Early Jan. 
KARINA: TBA... “EPING BAG(SBUKA{T)) Early Jan. 
KITCHENS OF DISTINCTION: T..A. .. ves ONE LITTLE INDIAN 
((12)7P19) Jan. 

THE MAN FROM DELMONTE: MONDAY MORNING AFTER. : 
BOPBEAT(BIP502) 

Quirky Mancunian pop. Jan. 
sGEE STREET(TBA) Late Jan. 
‘SILHOUETTE(SILH(T}O01) late Jan. 
ves RED FLAME(RE7/1262) Jan. 


RUBY BLUE: T.B.A...... 


JANUARY NEW REL 


S'EXPRESS: HEY MUSIC LOVER .. RHYTHM KING(LEFTO30(1)) Lote Jan. 
THE SUNDAYS: CAN'T BE SURE..........ROUGH TRADE|(CD)RT(7)218) 
Also CD single. Late Jan. 

THEY MIGHT BE GIANTS: T.8.A. .ONE LITTLE INDIAN((12)TP22) Jon 
TURNTABLE ORCHESTRA: YOU'RE GONNA MISS ME : 
REPUBLIC(LIC(T]O12) From ‘Deep House’ LP. Mid Jan. 


7" SINGLES 
CUOWE HEAD: SUDDEN SHOWER.......... HOLLOW PLANET(HOP0O4) 
Ex-Swell Map. 

CISTEVE HOOKER & WILKO JOHNSON: IT'S All OVER NOW 
ARELA(AREOO2) Southend's fav. sons w/Bobby Womack classic. 
CIHOUSEHUNTERS: WARP FACTOR 13 ... HOLLOW PLANET(HOPOO3) 
Finnish fiends. 

ISPERM WAILS: THE GOLDEN AGE OF THE CARRY ON 

SPURT(SPURTOO3} 


THE EX: 1936 THE SPANISH REVOLUTION. ..cc0.s.ou rss EX(EXO37) 
Rereleased dbl. 7" w/144pp photo booklet. Mid Jan 
FASTBACKS: IN THE WINTER .........SUBWAY(SUBWAY24) Early Jan. 
THE FRUITBATS: UNTIL THE MONEY FALLS OUT OF THE SKY.... 
BACKS(NCH114) Classic pop. Early Jan 
KING OF THE SLUMS: BOMBS AWAY ON HARPURIEY...... 
PLAY HARDIDEC13) Jan. 
SNIVELLING SHITS: TERMINAL STUPID , cceuon . 
DAMAGED GOODS/FNARROOS) Jan 


REGGAE ALBUMS 


\ABYSSINIANS: FORWARD .CUNCHIAL1011.48) 


CIABYSSINIANS: FORWARD TO WN sen ..CUNCH{AL27888) 
OCOBOB ANDY: FREELY ok oa ..LANKA[AV6) 
COTHE DUB MASTER: DUB FROM JAMAICA & ROOTS ORIGINAL 
MUSIC{(S)21) 

TWINKLE BROTHERS: IN POLAND. - TWINKLE(NGS5 14) 


JINR REID & TEEZY: TWO OF A KIND . ea, 
TAMOKI & WAMBESI(TWLP 1) Jan. 
DEVON RUSSELL: PRISON LIFE rm devevesees 
TAMOK! & WAMBESI(TWLP1008) Jan. 
SLY & THE REVOLUTIONARIES: SENSI DUB .....R.D.L (RDL1000) Jan. 


REGGAE 12" 
OTHE FREDRICKS: END OF THE UNE.............PEOPLE LIKE US(PU030} 
Well known reggae act. 


CIPAULETTE TAJAH: LONELY broai sesesteeseresARIWAIARI79) 


CASSETTES 

CIDOLLAR BRAND: BLUES FOR A HIP KING.......... KAZ(KAZMC 104) 
«+ KAZ(KAZMC 103) 

«+» UNICORN([PHZC28) 
= CLUB MONKEY ..FLYING LECORDS(STIRC2) 
CISUNS OF ARQA: SPROUTHEAD UPRISING seseeeesBOP(BIP403) 


BABY FORD: FORD TRAX......RHYTHM KING(BFORDOO3C) Early Jan. 
CICCONE YOUTH: THE WHITEY ALBUM........ seenenserasnsnenrscr - 
BLAST FIRST(BFFP18C) Mid Jan. 
FAIRPORT CONVENTION: RED & GOLD.......... osdhesnsta 


HUGO LARGO: METTLE........ LAND/LANDOOSC) Late Jan. 
KIRK KELLY: GO MAN GO... . +++20++«551(SSTC223) Jan. 
LOOP: FADE OUT... Laat --CHAPTER 22(CHAPC34) Mid Jan. 


PREMI: NUMBER ONE ..... 
REBA: SANGEET TWO. 


MULTITONE(CMUT 1062) Early Jan. 
sgerecareepagnssisercngnri 35s» BOPINPAOD) 
N. Indian classical Dhrupada & Bhajans. Jan 


UNTIL THE MONEY FALLS OUT OF THE SKY 7”=NCH 114 


Se OES Oo 
Taken from the album ‘SEVEN SISTERS’ 


THE 
FRUIT 
BATS 


‘Asyetthey’re buta tiny specin the music 
biz’seye, yet on the evidence of the fine 
guitar frenzy of such mini-master- 
pieces. . The Fruit Bats are on the brink 
of something big’ - RECORD MIRROR 


|ACKS DISTRIBUTION 


STMARYS WORKS, STMARYSPLAIN, NORWICH, (0603)624290 


ROUGH 
TRADE 


USA 


NEW YORK + SAN FRANCISCO 


1989 


NEW RELEASES FROM 


THE WYGALS 
MIRACLE LEGION 


OPAL 
FAIRPORT CONVENTION 
TWO NICE GIRLS 
SCRAWL 
VICTORIA WILLIAMS 
SOULED AMERICAN 
THE ORPHELIAS 
LOOP 
FEEDTIME 
HAPPY HATE ME NOTS 
LUCINDA WILLIAMS 
e 


For more information please contact the Rough Trade booth 
or call: 


LICENSING: ROBIN HURLEY (415) - 621 - 1183 
EXPORTS: MICHAEL BLACK (415) - 621 - 0410 


SAN FRANCISCO 


326 Sixth Street 
an Francisco 
CA 94103 
(415) - 621 -0410 
- 6492 


EW YORK 


611 Broadway, #311 
New York 
NY 10012 
Tel: (212) - 777-0100 Tel 
Fax: (212) - 505-9314 


DAVY SPILLANE BAND: OUT OF THE AIR a 
COOKING VINYL(COOKCO16) Jon. 


THROWING MUSES: HUNKPAPA 4.A.D.{CADC901) late Jan. 
VARIOUS: MELTING PLOT... SST(SSTC249) Jan. 


COMPACT DISCS 
...MULTITONE(BHANGRA4CD} 
SOME BIZZARE(FFKOO 1CD} 
KAZ(KAZCD 104) 


\ALAAP: PATTAKA 
MICOIL: SCATOLOGY 
DOLLAR BRAND: BLUES FOR A HIP KING 
(DOLLAR BRAND: TINTINYAWA. sesseessereveeKAZ(KAZCDO3) 
FRANK CHICKENS: CLUB MONKEY ......FLYING LECORDS(STIRCD2) 
(GRANT HART: 2541 SST(SSTCD219) Also CD single. 
ILAST POETS: FREEEDOM EXPRESS.... ACID JAZZJAZID8CD) 


BARRY ADAMSON: MOSS SIDE STORY .... MUTE(CDSTUMMS53) Jan. 
BEATNIGS: S/T ALTERNATIVE TENTACLES(VIRUS6SCD) 
IP. single & 'Oops Wrong Stereotype! track. Mid Jan. 


CICCONE YOUTH: THE WHITEY ALBUM 
BLAST FIRST(BFFP 1 8CD) Mid Jan. 


DEPECHE MODE: EVERYTHING COUNTS «MUTE(CDBONG 16) 


CD single. Jon. 

FAIRPORT CONVENTION: RED & GOLD 
NEW ROUTES(RUECDO02) Mid Jan 
THE HAFLER TRIO: IGNOTUM PER IGNOTIUS TOUCH(TOT1) 
Late Jan. 


HALF MAN HALF BISCUIT: ACD ..PROBE PLUS(PROBEBCD) 
2nd LP w/live versions & unreleased tracks, Jan. 


HE SAID: TAKE CARE. MUTE(CDSTUMMS7) Jan. 
HUGO LARGO: METTLE LAND/LANDOOSCD) Late Jan. 
KIRK KELLY: GO MAN GO... sessse05ST(SSTCD223) Jan 
KKLF: SHAG TIMES. KLFUAMSLP3CD) Mid Jan. 


STRIKE BACK(SBR 16CD) Late Jan. 
..CHAPTER 22(CHAPCD34) Mid Jan. 
NITZER EBB: BELIEF E MUTE(CDSTUMM6 1) Jan. 
NITZER EBB: HEARTS & MINDS.....MUTE(CDMUTE78) CD single. Jan. 
NOMEANSNO: THE DAY EVERYTHING BECAME ISOLATED AND 
DESTROYED. ALTERNATIVE TENTACLES(VIRUS62-63CD) 

2in 1 CD, Early Jan. 

PREMI: NUMBER ONE MULTITONE(DMUT 1062) Early Jan. 

PSYCHIC TV: ALLEGORY & SELF .. TEMPLE(SPIN 1006CD) Jan 
BRIAN RITCHIE: SUN RA MAN FROM OUTER SPACE 3 

SST{SSTCD227) CD single. Jan 

THE SNEETCHES: 1.8.A. ........ CREATION(CRECD043) Late Jan 

DAVY SPILLANE BAND: OUT OF THE AIR 

COOKING VINYl{COOKCDO16) Jan, 

«CREATION(CRECD4 1) Late Jan 

CHAPTER 22(CHAPCD35) Early Jan. 
4,A.D.(CAD901CD) 

Extra track. Late Jon 
....SST(SSTCD249) Jan 


MISCELLANEOUS 


BEAT OF THE STREET: ISSUE 1 B,O.1.S.(8OTS1) 32pp mag 

inc. free single feat. Guana Balz, Toy Dolls, Business & Prince Buster. 
SKATE MUTIES FROM THE 5TH DIMENSION: ISSUE 8... 

MUTIE(MUTIE8) Skate-zine 

JSOUL UNDERGROUND: ISSUE 14 SOUL U(SOUL14) Mag. 

SOUL UNDERGROUND: ISSUE 15 ...SOUL U{SOUL15) Mag 


WORLD SERVICE ALBUMS 


LEDERNACKEN: SEX METAL 
LOOP: FADE OUT 


NIKKI SUDDEN: GROOVE. 
SUICIDE: A WAY OF LIFE 
THROWING MUSES: HUNKPAPA 


VARIOUS: MELTING PLOT 


BEASTS OF BOURBON: SOUR MASH Jan. 
GOD: ROCK IS HELL oe donee Jan. 
MASTER'S APPRENTICES: CHOICE ‘CUTS seeeeJdon. 
SOFT MACHINE: LIVE AT THE APOLLO. a Jan. 


Aussie alternative 

radio hits. Jan. 
VARIOUS: BIGGER THAN BOTH OF US.....NZ pop/punk '79-82. Jan. 
VARIOUS: FORBIDDEN CITY DOG FOOD seven Interior's 
own comp.Jan. 


WORLD SERVICE 7" SINGLES 
DIED PRETTY: OUT OF MY HANDS........-sss---Non LP B-sides. Jan 


WORLD SERVICE COMPACT DISCS 
SOFT MACHINE: LIVE AT THE APOLLO. 1-0-0.» seceendon 


VARIOUS: ALSO USED & RECOMMENDED BY. 


RICHARD BOON 


PROUPS “UP THE 


=xSInNGLES BAR > 


And to think I 
drank here regu- 
larly, every month 
for a couple of 
years, and now I 
can't think of what 
to order. 


The order of the day should presumably 
be the ordering of today’s hits, but first there's 
the matter of history, If people will insist on 
releasing records late in the year, they can 
only expect to have them 


CARRIED FORWARD 
which is the fate that befalls the following. 

Beginning with 3 10" EPs on Germany's 
Exile Records, each attractively packaged in 
a '60s style and all concerned with varieties 
of American guitar pop. Joe Burdette's The 
New West (EX10EP006) finds this ex- 
Crayola cult singer/guitarist dedicating to 
Hank B. Marvin, correctly, a quartet of toons 
trembling with upbeat tremelo-arm and rock- 
ing with cool electric Country flavour. A clari- 
ty of vision and execution that cuts through. 
The instrumental "Saga Of The Seven Seas" is 
a study in contemporary post-twang classi- 
cism, a reverb rave, 

Tracy Santa: Signify Your Mind 
(EX10EP004) offers a more restrained, 
philosophical updated Country slant: the 
mournful, existential timbre of slide guitar 
and harmonica colouring wistful journeys 
into the loss of meaning assessed by the past. 
Slices of nostalgia that only artists of the ilk of 
Nick Cave suitabably codify and signify for 
the modern crowd, whose history has yet to 
be learnt, Righteous music with roots - still 
relevant, kids, 

Justice Hahn: Down By Love 
(BX10EP005) continues this theme (even to 
the extent of employing Cave's Bad Seeds 
member Thomas Wydler), angling the con- 
temporary angst from such as the Stones’ 
"Out Of Time", the trad Irish "Carrickfergus" 
lament, plus 2 of his own. ‘That mournful 
tinge again, yet current instrumentation 
(sax'n'vibes, say). As with the aforemen- 
tioned Oz ex-patriate, brings the outsider's 
reassessment and addition to the canon of 
material traditionally addressing the outsider's 
condition, All 3 should appeal to roots 
explorers and aficionados, equally. Sterling 
works, deferred to this month by cireum- 
stance, but as timeless now as they would 
always have ever been if released on sched- 
ule, last year. 

One of late last year's finest 45s that may 
have slipped past the censor but deserved 
not to is Dilruba: Bhangra Attack (Shaal 
Mar-Kay) (Multitone 12/BHA001), one of 
the finest examples of Bhangra/disco fusion 
available as a result of last year's attempt at 
overgrounding the substantial Asian dance 
market underground. Fortunately, the success 
of this gambit was limited - fortunate in that 
the tactic managed to show both Bhangra's 
presence and promise, while avoiding the 
whole, tired Flavour-Of-The-Month corporate 
fetishism which has previously led majors’ 
Business Affairs peeps to hold sway over 
A&R policy ("Hey, let's buy heavily into the 
African futures market"), Fortunate, too, in 
that sophisticated, accessible dance music 


such as this joyful 12" (especially) fuel the 
range and diversity of the pop hinterland, 
broadening the base for even more "surprise" 
breakthroughs this year than last. A palpable, 
palpating hit, any time. Returning to today, 
current contenders that are 

‘CARRYING ON 
include the latest hit from "Express: Hey 
Music Lover (Rhythm King LEFT030/T). 
As engaged and engaging as ever, challeng- 
ing music lovers to spot the references driv- 
ing its fairground sound, the bubblegum 
Hi-NRG, disco and '70s soul indices; the hits 
in the mix. Sly Stone's accapella and funk tac- 
tic addresses the moment, wanting "to take 
you higher". As one (sampled?) vocal inter- 
lude correctly suggests, "It's wonderful". As is 
Turntable Orchestra: You're Gonna Miss 
Me When I'm Gone (Republic LIC/T012), 
a piano-led, Latino jazz romp through some 
similar territory and roots, lifted from the 
label's NY Garage double LP, doubtless due 
to its accessibility, danceability and general 
all-round pop sensibility. A classic tale of love 
betrayed and betrayal repaid (yep! a real 
song - surely a sign of thangs to come) which 
should work as well on radio as on the floor. 
A classy'n'classic 'spic hit pick. Yazz picks a 
strong third single from her "Wanted" album 
with Fine Time (Big Life BLR006/T/R), a 
mellow, yearning slice of skank outlining a 
familiar pop song love-tangle wrangle, with 
cool horn and dub inserts, plus militant 
lovers rap from Colonel Mite. A mighty fine 
time indeed and sufficient, smooching evi- 
dence of her strength as a classic pop artist of 
verve and versatility. 

Crossing over trends of rock'n'dance 
comes the 4-track 12" EP from The Wol 
Press: Assassination K Kancerous (4AD 
BAD902), reworking the track "Kansas" from 
their recent "Birdwood Cage" LP (an extend- 
ed version of which is included here) into a 
slow, churning funk climax after cute 
Country intro and sultry, swampy R'n'B start. 
The other 2 tracks explore more familiar, very 
David Byrne territory, all choppy, abrasive, 
stuttering white-boy guitar-led funk. Guitar 
foregrounded, too, on the more obviously 
R'n'B remix from the "Live & Let Live" album 
by Bobby King & Terry Evans of Seeing Is 
Believing (Zensor/Marat CM12), plus 2 
other LP tracks in different versions on one 
clear blue vinyl 12", which will work on the 
floor, too, while enthusing a different, more 
physical uplift. Produced by Ry Cooder for 
timeless delight, as is the source LP. 

White-boy R'n'B guitar roots are revisited 
on the sterling version of Bobby Womack's 
It's All Over Now by Steve Hooker & 
Wilko Johnson (Arela ARE002), an effi- 
cient, energetic romp through a classic piece 
of upstart pop. While a more severe slant on 
the guitar/dance stance increasingly preva- 
lent as rock moves either towards stadium 
redundancy or updated relevance is offered 
by Drug Free America: Heaven Ain't High 
Enough (Blind Eye BE006), an attractively 
murky, hoarse riff exercise with a good hook, 
choppy claptrap backbeat and almost Duane 
Eddy coda apotheosis. A confident, consis- 
tent step forward into the arena of the future. 
Rock that rolls and is aware of its role. 

As is that of the remixed line-up of 
Easterhouse: Come Out Fighting (Rough 
Trade RT/T204). Perhaps too much so, mak- 
ing an awkward move to marry relevance to 
the stadium and Marxism to mass consump- 


tion, masquerading as Big Rock in a Big Way. 
With its heart frankly set on American radio, 
it employs a cute Springsteen approach to 
methodology. The espoused radical content 
neatly matches the chosen form in that kind 
of rabble-rousing exhortation to a more cor- 
rect consumerism - and, mostly, manages its 
sleight-of-hand pretty well. It's catchy, pre- 
cise and "right on” in the way that such efforts 
are nearly always sadly reduced to the failure 
of content to triumph over style, The style, 
yes, is right (and the album this trails is full of 
appropriate rattles & hums), but will it work 
to engage the masses as it intends? Not quite 
the sound of the State withering away, 
but a plausible hit if radio permits, Fini 
Tribe: Electrolux (Fini Flex FT004) the 
second single from the criminally overlooked 
"Noise, Lust & Fun" LP, attempts something 
imilar - if with a less coherent ideology - in 
its putative dancefloor fusion of post-industri- 
al rock with dance's timbale temperament, It 
bops'n'boogies with all the supposedly right 
ingredients - a BPM bulwark that might well 
brook no contest, treated inserts (vox and 
beated things), great girls mixed from cloying 
to raunchy and stuff... But - but, somehow, 
there is still a "but", If it breaks out of the 
clubs (and, undoubtedly, it should be there), 
we'll see and be prepared to. be pleasantly 
surprised. 

No mistaking the sleaze raunch of Junior 
Manson Slags: Plastic Smile EP (Blipvert 
VERTIT), 4 track 12" slabs of grebo metal 
capably handled (no semiotic confusion of 
intention, here) which might well find an 
audience amongst the shrewder headbangers 
distressed by the wholesale accommodation 
of disco by this outfit's peers, Here, pop just 
eats - and gets heartburn, Guitars solo like 
they used to, for sure, Could hit with non- 
Milk of Magnesia-sops. 

No milksops themselves, The 
Wolfhounds: Rent Act (Midnight Music 
DONG043) finds this guitar pop combo 
shrugging off such previous sloppy journa 
tic associations with 4 sharp shocks of som 
times shuddering power and potential, albeit 
upgrading their act within a specific brief, 
Somehow, neither this nor their previous 
September releases quite capture their surge 
of promise, Now, more promising, their drive 
is admirable, their delivery still quaint. Their 
appeal? Sadly, limited at present, 

Which can only leave the strictly-speak- 
ing carried forward limited 45 7" white- 
vinyl-plus-mag in trad indie xerox-sleeve-in- 
wrap-round-bag appeal of the Sperm Wails: 
The Golden Age Of The Carry On (Spurt 
SPURTO03) from the end of last year to go: a 
piece of wildly contemporary pop, very 
updated early Pere Ubu (bound to be as col- 
lectable as Papa's Hearthan releases and bod- 
ing as promising a strong cult career), noise 
and sampled fragments harnessed to the 
mood of today, as any mood, any day. Simply 
exhilarating. The lock-groove of Kenneth 
Williams’ "Stop messing about!" line, and the 
cricket-fixated flip suggest this will, if not sell 
and sell, be sought after and after. Buy and 
buy. 

More than enough for me to drink up and 
say "Bye-bye, everybody, bye-bye’ and 
demand to be 

CARRIED OUT 


Richard Boon 


” 


START THE 
NEW YEAR WITH CHAPTER 22 
Jan 23ra-LOOP ‘Fade Out’ 


Limited edition double 45rpm set— CHAP LLP 34 
LP/Cassette/Compact Disc -CHAP LP/C/CD 34 


sangon- SUICIDE ‘A Way of Life’ 


LP/Compact Disc — CHAP LP/CD 35 


NEW RELEASES FOR FEBRUARY AND MARCH FROM 
THE PASTELS, THE FANATICS. JIVE TURKEY 


1988 1989 


LABELS CREATION RECORDS 
Chapter 22 new and back catalogue 
Earache 
Jungle Suicide: A Way Of Life (CP/CD) 
Rough trade GmbH Loop: Fade Out (LP/CD) 
Sweatbox Meat Beat Manifesto; Storm/The 
World Service Stiidio (LP/CD) 
Fairport Convention: 
ARTISTS Red & Gold (LP/CD) 
Christian Deat 
Green On Red 
In The Nursery 
Meat Beat Manifesto 
Napalm Death 
Pop Will Eat Itself R UGH TRADE BV 
Henry Rollins 


Tommi Stumpf Voldersgracht 11a 


2611 Et Delft, Holland 
Tel: 015-15 89 35 
Fax: 015-13 00 91 


CATALOGUE 


MARKET DATA 


<x 19838 READER’S POLL > 


WHAT YOU'VE ALL BEEN WAITING FOR: THE RESULTS — AND THANKS TO THE MANY OF YOU 


WHO SENT IN VOTES. IT MEANS A LOT. OR SOMETHING, 


BEST 3 BANDS/ARTISTS OF 'S: 
Hey, well, last year's 3 Poll picks for ’88 just did- 
nt figure ‘in the final counting. Who did? Clear 
favourites of all you lucky people were Sonic 
Youth (last seen in this category in the '86 Poll), 
hotly pursued by fellow Americans Pixies and 
Blast First label-mates Dinosaur Jr. 


ALBUM OF THE YEAR 

No surprise, then, to find a sweeping majority 
for "Daydream Nation’, Sonic Youth's double 
set, with Pixies! "Surfer Rosa" on 4AD picking- 
up plenty of points along the way 


SINGLE OF THE YEAR 
No contest; "Freak Scene" by Dinosaur Jr 
Again, Pixies’ "Gigantic contended capably. 


DANCE RECORD OF THE YEAR 
Atie, From the home of the hits at Harrow Road, 
Rhythm King, both debut singles from 
S'Express ("Theme From...") ind Baby Ford 
COochy Koochy") were firm - and joint - 
favourites, The wag who replied that he or she 
"hadn't danced since 1964" was probably exag- 
gerating, 


ROOTS RECORD OF THE YEAR 
African? Bulgarian? Tibetan? Nope, the Yanks 
score once more. ‘The dynamic duo of Bobby 
King & Terry Evans with "Live & Let Live’ on 
Special Delivery brooked little opposition. 


METAL RECORD OF THE YEAR 
‘The warm-hearted citizens amongst you who 
completed this section with such remarks as "It's 
all crap", or similar, should really behave. You 
could've left the option blank, people, rather 
than spoil your ballot paper. Innate conser- 
vatism was, however, overcome by Napalm 
Death, whose "From Enslayement To 
tion" on Earache totally rips as far as 
everyone else is concerned. 


COMPILATION RECORD 
OF THE YEAR 

Ah, now, real charitable feelings surfaced, here, 
pulting ahead of the rest the Red Rhino benefit 
LP for the Terrence Higgins Trust, "Til Things 
Are Brighter’; multifarious musi¢ makers pay- 
ing homage to Johnny Cash by versioning his 
stulf. Best of the rest, Creation’s bumper bud- 
get bundle, "Doing It For The Kids’. 


DEBUT OF THE YEAR 

Alternative Tentacles recording stars Beatnigs 
beat all-comers, with an honourable mention 
though to Kurt Ralske's Ultra Vivid Scene, whose 
4AD debut fought back valiantly. 


is obviously appreciated something 
being done for them after all, electing Alan 
McGee President and his label, Creation, sim- 
ply the tops. Running-up: Rhythm King and 
ast year's winner 4AD. 


BOOK OF THE YEAR 

What, nobody reads books anymore? Might as 
well shut down the libraries, then. Distressingly 
low poll returns, here, but from the few nomina- 
tions received, the winner is "Psychotic 
Reactions & Carburettor Dung’, the posthu- 
mous anthology of the works of Lester 

(UK Heineman). Vitriol is obviously popular, 
with Hunter $. Thompson's "Generation Of 
Swine" a close second. 


BEST BAND NAME 

Surely you made-up some of these! And the 
gentleman or lady who entered their own band 
‘Spanner Thru Ma Beatbox’ in every category 
probably thought it stood a good chance - how- 
ever, the more scrupulous of you selected 
Beatnigs, with the Hard Ons in second place. 


For doubtless arcane reasons best left unex- 
plained, perhaps, outright winner was 
Colorblind James Experience's "Considering A 
Move To Memphis’, 


SLEEVE OF THE YEAR 

"Ultra Vivid Scene" by Ultra Vivid Scene on 
4AD, design and art direction by Vaughn 
Oliver, who scooped this slot last year too. 
Vying and tying for second place, The Smiths! 
‘Rank" and Butthole Surfers’ “Halrway To 
Steven’ 


CROSSOVER OF THE YEAR 

By an extraordinarily significant majority, 
" ' The Tardis" the No. 1 chart-topper 
from the top-hatted Timelords on KLF, In sec- 
ond place, Ofra Haza's "Im Nin ‘Alu’ on 
Globestyle, just ahead of the British Labour 
Party's Defence Policy. 


BEST MUSIC PUBLICATION 

No, really, you're too kind... The Catalogue 
retains its place in your hearts, while NME 
(overlooked by all and! sundry las year) retums 
to your affection. A close third, Q appealed to 
the older readers. 


FAVE RADIO SHOW 
Well, it seems that when not listening t0 John 
Peel, who strides the airwaves like a Titan and 
rvedly recognised in '88 by the 
Industry with an unique award for 
special services, the Brits amongst you get down 
to BBC's Radio 4. Mentioned in despatches: 
Start The Week, After Henry, Gardeners 
Question Time, Brain Of Britain and, of course, 
‘The Archers. 


MOST MEDIOCRE NEW BAND 
Some combo called "Too Many’ was a clear 
favourite in this unkind category, though the 
milk of human kindness is apparently curdled 
by thoughts of Brother Beyond. 


OF THE YEAR 
Both independent and major distinctions blur 
into one mammoth public deception. Yup, it's 
Acid House, and it's reassuring to learn that 
none of you out there fell for it. Just say "Not 
ids. 


RUMOUR OF THE YEAR 

Best summarised as " to do with Red 
Rhino’, it has to be said, though reformation 
rumours concerning The Smiths and Sex 
Pistols were fairly rife, 


VIDEO OF THE YEAR 

Very funny, all you wits nominatin; 
Drollery aside, it's Sonic Youth and 
Riot’ in the rock'n'roll stakes, with an hon- 
‘ourable showing for "The Best Of Watch With 
Mother’. 


VHS. 


SHIRT OF THE YEAR 
SMILEY! 'Nuff said. 


EXCUSE OF THE YEAR 
What larks! "I've lost my filofax" just made it 
ahead of "Doing it for the kids" and Dan 
Quail’s immortal "I was doing valuable coast- 
duty at the time’, Notable ones to try 
for yourself this year included "I'm not paid 
ugh money to be fuckin’ man" 
(apply appropriate gender); "My accountant 
has been de "; "The van driver ate it', 
"Sorry I'm late, someone stole my front 
door’ and one of limited currency, "My father 
died and then I couldn't remember where 
the Red Star office was'. 
From now on "He's on the other line at the 
moment’ and "Can I get back to you on that 
one" are deemed ineligible - no-one will believe 
you, anyway. 


SHOP OF THE YEAR 

Last year's winner, Manchester's Eastern Bloc 
tied with London's. Trade, Local auto- 
spares dealers, tailors and drug dealerships, 
while entertaining the vote counters immensely, 
were too numerous to mention, though 
London's 24-hour Ridley Road Bagel Bakery is 
heartily endorsed. 


CAMPAIGN OF THE YEAR 

P wise, Nicaraguan 
Gary Hart didn't do very well 
The international efforts to save the grey 
whales trapped in the Arctic proved marginally 
more popular, while the Nurses and Midwives 
wage campaigns were close to your hearts, The 
kudos goes, however, to "Doing It For The 
Kids’. Odd sense of priorities, or what? 


EVENTS OF ' 
"Meeting Roy Orbison" was one of the most 
notable of personal events proferred and, no 
doubt, if his untimely death had been easlier in 
the year it would have been noted along with 
those of Nico and Chet Baker, who some of 
you remembered, 

A broad consensus, however, establishes Sonic 
Youth live; the Berlin Independence Days 
event; Pixies live; Timelords reaching No.1 
and "Simon and Mandy's kittens” as sources 
of common joy, 


able optimism and New Beat one of some con- 
cern. Flares and Rapeman were quite 
distressing, while bi and Greenpeace 
gave hope. Some acid casualty amongst you 

enjoyed till dawn" but was ter- 
ribly worried about "Work the next day", 
Quite understandable. 


Ate! intense! ar in th 
‘Anyone at was intensely popular in the 
Club stakes; Peel continued to stride the legiti- 
mate airwaves like a Titan, with BBC radio 
Merseyside's Roger Hill tying with BBC Radio 
4's Sue Lawley on "Desert Island Discs" as run- 
ners-up. Kiss FM was piratically popular. 


3 FOR" 
Tipped for the top this year are, firstly, The 
; at equal second place (sort of cheat- 


ing, but you can't defy the will of the people) 
God (UK), Das Damen and Mega City 4, with 
environmental awareness third past the post. 
Have a good year... 
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Lift You Up 

"There must have bi 
endent singles in the 
al chart thi than 
e, How many of them 

do you o 

Ivo Warts-Russeu, 44D 
RECORDS 


1988'S MOST 
MOMENTS 
Andy ive intr 
A little 
The Go-Betweens |i 
at The Knitting Fe 
ssadena, June 


TORY) 


Ted and See H 
SPV's de Guy Melhuish's 
ted bankrug 
Wire live (non-ac 
Philadelphia, July 5th 196 
Fran Duffy, Snub TV and the 
beach h 
The third Suicide album 
Nicki Sudden 
Straight/Bizarre re 
(Buckley, GTOS, Beethe 
Alice Cooper LPs, etc) 
through Enigma 
Laibach live in NYC (July 24: 
25) & on record (‘nuff said 
PETER WRIGHT - LABEL 
Manacer, THe Mure 
Corporation, NYC AND 
CATALOGUE US CORRE- 
SPONDENT 


fouch Me | 


Mudhoney 
nooly D: "S 
Kurr Ratske, Utrra 
Vivip SCENE 


CLOSE TO THE 
EDITOR: 

‘ Youth 

tion (LP) 

Da (LP) 


{live at the ICA) 
RICHARD BOON 


COMMENTATORS COMMENT, CRITICS CHOOSE, LISTENERS LIST, 


POP-PICKERS PICK - ALL THAT MADE THEIR GRADES IN '88 


GOD HELP US 
In a year when others were trying 
in vain to pass the acid test I was 
cracking open another Red Stripe 
lighting the blue touch 
watching those guitars explode 
(with the exception of Barry 
‘Adamson, who gave me the hor). 
Here are 5 moments of raw 
amphetamania that surged above 
the dulling tide of American 
Hardcore and insipid House 
hunters. 1988 was the year of the 
Noo Yawk Giants. Henry Rollins 
might make it to the White House 
yet. God help us, 
Naked Raygun ~ Vanilla Blue 
Sonic Youth - Silver Rock 
Barry Adamson - Man With The 
Golden Arm 
Dinosaur Jr - Freakscene 
Henry Roilins - Wreck-Age 
Monty Curr JR, REGULAR Rham 12! 
‘CATALOGUE’ SINGLES BARMAN Ee aati 
fentacles LP 
Nitzer Ebb 


next day 


like that 
like, er. 


him, but I me 


February and 


Sound, Colde 


independent 


IT’S CRAZY 

"Oh, yes... er, well RAKIM - the 
lyrics to 'Fury!. He's my man when 
it comes to rhyme, Rakim... and, 
oh, 'Providence! by SONIC 
YOUTH, | like that... Y'know I 
can't - er... I'm going to Europe for 
a day! That's right, I'm flying in an 
hour. I'm playing with Elliot Sharp 


US 12" 


this year m 


in Groningen and flying back the 
It's crazy 
SCREAMING TRI 
their last album.on Homestead, I 
Another? I dunno, it's 
well, BILLY BRAGG, 
him down there. 
him when y 
in London and he wa 
. put his last alb: rom 
h. And we'v 
our album and that 


mber, Right 
WATT, FIREHOSE Dt 


“ON THE WIRE” be 


5 favourites (excludin, 
and African prt 
uct for reasons of bias) 


A Guy Called Gi 
nigs - Alterna’ 
ntrol, I'm Here 


s liant film "Pee Wee's Big 
Security 


(mixes) - Mute 1 
The Beat Club - 


In 1988 the DJ was not hung, but 
canonised, in the ludicrous shape 
of Janice Long. Radio shows out 
side of London w 
ny will be comput- 


erised, homogenised and finally 
sanitised. At least Uncle John at last 


gets to bed early. Dance music 
imploded and suddenly everybody 
has an attitude, Nineteen-year-old 
club DJs tell you everything there 
is to know about black music, The 
nly place R'n'B is heard ng 

Radio 2. Big thanks to, 

it Charly, Ace and rc 

‘onderful series of rei 

es to contin 
jopefully those in tl 
endent dis 


oh, and 
what was it, 


Thaven't F 


ee you all in, 

ind form an assertive 
get local radio’ 
ising up the wall at Ri 
BARKER, ON 
mE, BBC Rapio 
NCASHI 


EST OF "88 
INE VINTAG! 
LAH 


|: Discovering Pee Wee’ 
for myself, Picking up on his bril 


1 - Voodoo 


Pizzaz Adventure" on video in America, 
then discovering he did a TV show 
every Saturday convinced me I 
wanted to move there, Philip 
Schofield, Pah! 

2: Destroying the myth of publish- 
ing. After working within various 
big publishing houses, to find that 


gionalised, 


These have all obsessed me until I've become sick of 
them. I'm on to my third revival of some. In no partic- 
ular order, multiple time zones: 

1: Bruce Gilbert; "This Way To The Shivering Man" 
(Mute CD STUMM39) compilation of 1984 and 1987 
LPs). 

"Gladly drunk and badly painted.” 

2: Most of "Hope Against Hope" by Band Of Susans: 
especially "For All The Wrong Reasons" and ‘I The 
Jury" (Blast First 1988). 

“And try to feel for all those whose lives have 
been pulled away." 

3: Klein & MBO: "Dirty Talk® (1983: plus many other 
pieces of electro tat on "The History Of The House 
Sound Of Chicago” BMC Records Germany). 
"There's another side of you: you can make your 
dreams come true." 

4: Pet Shop Boys: "The Sound Of The Atom Splitting" 
"Left To My Own Devices" 45 Parlaphone 


"Whose side are you on anyway?" 
5: Tintern Abbey: "Beside" and "Vacuum Cleaner" 


(both 1967: from "Staircase To Nowhere: Rubble Vol 
12, Bam Caruso 1988), 

"No, clothes don't buy my soul." 

6: Strafe Fur Rebellion: "Musicsister’ (from "5", 
Un/Touch 1988). 

"Singing sparrows, breathing gas masks, female 
voice and laughing." 

7: Marshall Jefferson presents Truth: "Open Our Eyes" 
(Ffrr/London 1988). 

"When he opened his eyes, he was still really 
blind.” 

8: Musique: "In The Bush’ (Prelude/CBS 1978). 

“Are you ready? Are you ready for this? Do you 
like it? Do you like it like this?” 

9: Sterling Void: "i's All Right (rom "The House 
Sound Of Chicago Vol III: Acid Tracks", London 
1988). 

"The year 3000 may still come to pass.” 

10: The Adverts: "The Great English Mistake" (from 
"Crossing The Red Sea With The Adverts, Bright 
1978). 

"The genie's out of the bottle.” 


JON SAVAGE - AUTHOR, WRITER, BROADCASTER 


1988 
Independent labels and distributors have conquered the national charts in a big way this year, and 
what's more, they have done it with works of musical excellence. A major achievement. So let us 
all join together in celebration of Bomb The S'Express & The Plastic Minogue. Seriously though, 
independents were also responsible for some of the best music of 1988 


BEST LIVE PERFORMANCES 

1. RANDY TRAVIS (RAH, London) 
2, JUNE TABOR (Loft, Berlin) 

3. RICHARD BARONE (Metropol, Ber 
4. LINDA RONSTADT (Minskoff Theatre, NYC) 

5. MARTIN STEPHENSON & THE DAINTEES (Loft, 
in) 

BEST LABEL 
SUGARHILL RE 
Best Music Publi 
KICKS 


5 And Mercy 

2. THE APARTME! hyest Time 

3. LOVE GONE WRONG - World Upside Down 
4. RANDY TRAVIS - Honky Tonk Moon 

5. EVERY BROTHERS - This Town 

ST LPS 

1, GREEN ON RED - Here Come The Snakes 
2, JIMMIE DALE GILMORE - Fair And Square 


n) 


;ORDS 
tion 


3. KEITH RICHARDS - Talk Is Cheap 
4, JUNI 


TABOR - Aqaba 


ZON REDBONE - No Reg: BEST VIDEO CLIP 
LYLE LOVETT - Pontiac 
1. Pontiac 
2 - Carrickfergus 3 FoR 
3K) - Locked Away THE McCARTERS 
4, COWBOY JL To Love Is To Bury JUSTICE HAHN 
5. 


. KIMMIE RHODES - It'll Do 


WOLFGANG DOEBELING, EXILE RECORDS + BERLIN INDEPENDENCE Days 


PROGRESS HERE SHE COMES... 
1988. A Klee painting named MISS AMERICA 
"Angelus Novus" shows an angel tn no particular order - songs that 
looking as though he is about to rave helped me through many 4 
dark Thatcher/Bush depression: 
Leonard Cohen, "Tower Of Salt" 
from 'I'm Your Man’ LP (CBS) 
of Haza, "Im Nin' Alu" 12" 
(Globestyle/WEA) 
Last Exit, "Iron Path" LP (Venture) 
) Ministry, "Stigmata" from ‘Land Of 
Rape & Honey’ LP (Sire) 
and a Blast First US off: FAVE 
RAVE: Mudhoney, "Touch Me I'm 
Sick" 7* (Subpop) 
It also has to be 
Youth's "Daydream 


RICHARD BARONE 


you could do it yourself (remem- 
her the punk ethic) and, with the 
right help, like good staff and an 
understanding bank manager 
make a good product. Late '88 
"Offbeat finest four issues, 
3: Inhaling the Parachute M, 
Following their so-so debut LPy 
shock of their "If | Gould 
Your Leather Jacket" blew myf 
conceptions into the ozone. | 
next single, a 
better, Rel 
No excuses to miss this one, 
4: Rediscovering The Be: 
Partly due to the awful summe 
took to playing "Pet Sounds 
my Walkman, Brian Wilson's; like 
hum convinced me hi ses ; 
Madness and all, The Beac! Par Nay1or, Brast First US 
circa '66 are the yardstick B /PR 
5: Laughing at Frank Sidebot H 
Seeing a whole office crumple 
raucous mirth while listening 
Big Frank's debut double, follo¥ 
up and out-takes, made 1988 the 
year of Music Hall revival and 
English humour, In Tape's continu- 
ing sense of quality never ceases to 
amaze 


id that Sonic 
jon" is God: 


"WORLD NOISE 
INCORPORATED" 

Six LPs - alphabetical 

rnette Coleman ~ Virgin Beauty 
Fugazi - Fugazi 

diamanda Galas 
Certain Of The Devil 
Public Enemy - It Takes A Nation 
OF Millions To Hold Us Back 


im grows 
storm is what we call progress 

(OM "ILLUMINATIONS", 
WALTER BENJAMIN. WITH ONE 
ADDITION FROM GEOFF 
‘Travis, RouGH TRADE 

[ORDS 


You Must Be 


SON - EDITOR, 


eacarnaneresnnenseeese REE 
.»ueBaby Do You Want To Bump?KK Belgium 
- Who Killed The JAMMS?.......0..0..c000--KLF 
15 Renegade Sound Wave ..,.. Cocaine Sex.. 


16 Renegade Sound Wave......Biting My Nails 
17 Meat Beat Manifesto..........I Got The Fear.ro..., 


Split 

83 Leonard Street, New 

York NY10013, USA tel (212) 
2190777 


1. Electribe 
Myself: Club/Phonogram 
osaur Jr: 'Freal 


Where Is My Mins 


0) 
Pam GHUNHEIM, 
APPEARING MUSIC 
INDUSTRY MEDIA SERVICES 
Dinosaur Jr - Freakscene 
Pixies - Carib 
Diamanda Galas - You Must Be 

tain Of The Devil 
Frank Sidebottom - 13.9.88 
(because it pushed the bound- 
aries of the jpt-album to. 
Felt - Pictorial Jackson Revie 
(because there's some nice 
Kling bits on it) 
Sorry, my partially sé 
memory can only hold four. | 
Marc SWALLOW, 
CATALOGUE CONTRIBUTOR 


:. Lee Scratch Perry & the Dub 
Syndicate: Time Boom X De 
Devil Dead (On-U Sound) 


salem 


the Soul 

Searchers: Any Other Woy 
hythm Attack) 

ybyr Uaethog: Da ( 


ntacles) 
4: Jungle Bre Straight Out 


Of The Jungle 


rince Far | & 


ja: Musical Rev 


New. Cooper, ROIR 


AORRISSEY: Viva Hate 
AHAM PARKER: A 


RICHARD 
Halo 


STEPHANE Davet 
ntre d'Inform du Rock 


1] Avenue 


d 
ASONS FOETINGS, J.G. 
URLWELL 


RUSSELL MILLS, ART DIREC- 
roR, LAND RECORDS 


Space Blues (Creation) 


Domino Dancing 
a glance, now 
they've finally 
miths" hi 
ance at preserving an image 
: hat you rr 
be forgiven for thinking a 
ic had been at work 
LUKE HAYES, FREELANCE 
DESIGNER 


er five year 


‘Greed! 
Habiba' 


pi Lahiri 
jeatnig: 
Nick Cave 


Gu. NEWMAN, CATALOGUE 
ADMINISTRATOR 


Day In The Life 
This Crazy Thing 
featuring Junior 
Right Back To You - Ten ¢ 
Night Moves 


Compeut 


(BOY JUNKIES 
‘Misguided Angels" from the 
album The Trinity Session (Latent 
LAIBACH - "Sympathy For The 
evil” (all six versions) (Mute 


HENRY KAISER - "Dark 
from the albu no 
Know History Are Bound To 

Repeat It (SST) 
)DGE - "Telephone Lov 
ATIVLAND = "Over The 
Hiccups" from the album Escape 
From Noise (SST) 
Of course this list will r 

change every five minutes, 

that's the wary life 
ANDY DUNKLEY, 
ROcKPOOL/NMS/WAXTRA 
X (A MAN EN TRANSITION) 


Here are c w of th 
ard and enjo 


By All Mear 
Necessary! LP 
Stuff: ‘Eight 
Machine! LP ai 
London Astoria gig 
Strictly Busin 
John 
Ev 
The Liverpool Sq 


here are lo’ 
brain is shuttir 
eker 

Mut 


Janerre, TIM Recorps 


PON ReN 


Giada Germany, Stgpontiraste 1,0 4650, Herne I, Wi. Germany 


seeorsaveeseseennedchapter 22 


Rapeman - ‘Two Nuns And A Pack 


Mule 
Various - Rai Rebels 

And bearing in mind our remit for 
the region here are five musics 


from the North W, k out for 
in 1989 - alpha| 
Garcass : 


Cyclic Amrfi 
Mighty For 
Stone Rose 
808 State 
and a view 

88. Thrash, Acid 
have all given us. 
on our oppressd 


Jd musics 
jue angle 
low on 


statement, high ¢ Bence. I'm 
looking for dire 89 and 
clear signals and re musics 
in growing allid ith one 
mighty bound the ee." 
Rocer Hu, DIO 


MERSEYSIDE 


I's the difference when your head's 
blowed off? 1988. It was a year 
re was music & some of it was 
| fuckin' good. Cecil Taylor did 
the best wigged-out poetry album 
of the decade, Sonic Youth put out 
a double set that achieved every 
feedback-State-smash-pop move 
the MC5 ever dreamed about. The 
Kray Cherubs burst out of Sky 
Saxon's diseased colon like a flight 
of amphetamine chipmunks 
Mudhoney closed the book on 
post-post-Stooges mayhem. Divine 
Horsemen ruled the rock universe 
so supremely that nobody even 
knew they were in charge. 1988 -1 
just hope you were fuckin’ there, 
dad. 

Byron Co ey, Jazz Eprror, 
Forcep EXPOSURE 

PO Box 1611, Waltham, MA02254 
USA 


THE OTHER HALF 
UKELELE ORCHESTRA OF GREAT 
BRITAIN; 'Ukele Orchestra Of 
Great Britain’ (Discethnique) 

Wit, depth and brevity, featuring 
devastating use of the Flying V 
ukel 

SUMMERHILL: Lowdown (Diablo) 
Ringing 12-string guitars, perfect 
harmonies and a deep Celtic pas- 


sion 
THE POGUES 
Mahone 

Great horn section, exuberance 
and a touch of m; 


Fiesta (Pogue 


SHOP TALK 


1988? What did happ] 


Well, it sters 
Revival cidic 
techno inter 


ested in Il hap: 
pen. Clint Saetep OF The 
Pops’ - I don't think so, somehow 


But, Nitzer Ebb? - maybe. Visage 
and Steve Strange revival? - let's all 
retire to Ibiza. Better still, support 
the independent stores, where you 
can buy good music from people 
who actually know about and 
check it out themselves, Just 
remember - there are only two 
types of music - good and bad 
Forget the tribes, factions and 
power trips - all styles should mix. 
All day street parties, next year's 
big thing? 

Martin, MOVEMENT RECORDS 
(a 'Chain With No Name' indepen- 
dent retailer), 86 High Street, 
Banbury 


| CAN’T WAIT 

Who needs to break-out of the 
imitations’ of independents when 
so many marvellous, champion 
records have been independently 
released. And it proved impossible 
to choose just five, so can I cheat 
nd name the labels:- 

: Rhythm King. Scintillating 
pop/dance with a string of stun- 
ning records. "Introduction To 
Latin Hip Hop" (LP) was, erm, sem 
inal; so, too, the singles from Baby 
Ford, especially "Chikki Chikki 
Abh Abh" (12"); Tim Simenon is 
maturing into a fine pop musician - 
Bomb The Bass’ *Say A Little 
Prayer" (12") is total class. And 
Viola Wills' "These Things Happen" 


TOP TEN CLOSE- 
OUT END-OF-YEAR 
ROUND-UP, OK: 


Why I'm proud to be an ugly 
American pt 1000 

1. "Thaw" - Foetus Interruptus 
Greatest LP ever recorded by a 
non-American alien resident 
decompos 

2. "It Takes A Nation Of 
Millions" - Public Enemy 
Non-Trad/Rad Black pseudo- 
militant hump-hardy Hell-raising 
Party music 

3. "South Of Heaven" - Slayer 
Satan lives - just ask Diamanda 
4. "Hairway To Steven" - 
Butthole Surfers 

Psycho-bully raunch - sounds 
like vinyl Bellevue 

5. "Crack 'N' Drag" - Big Stick 
Big + stupid just like I like 'em 
6. "Smoke Some Kill" - Schooly 
D 

Big, black + stupid - even beter 
- TOTAL GNARL - get out the 
guns the fun's begun 

7. "The Truth Is Hard To 
Swallow" (Side B, spoken word) 
- Karen Finlay 

Hits below your belt, where a 
few good blows are needed 

8. "Wartime" (unreleased) - 
Henry Rollins Band 

Ha ha, suckers - mega 16 minute 
mix by Clint 'Kill 'Em All Now’ 
Ruin - best GoGo record of the 
yee 

9. "Surfer Rosa" - Pixies 

Quirky, smirky + kinda jerky - 
the coolest nerds this year 

10. "Man With The Golden Arm" 
- Barry Adamson 

Some sexy sleazy hot horns 
Buyer Beware: expect more in 
the New Year - like all of my 
releases from this year on CD, 
including 'Stinkfist’ with Clint 
Ruin, 'Honeymoon In Red! with 
Roland S, Howard, 'The Crumb! 
with Thurston Moore and the 
release of the rest of the 
Widowspeak catalogue - WHO 
CAN STAND IT? - I know I can't 
Lypia LUNCH, ARTISTE 


MARTIN ASTON'S 
C90 FOR 1988 
Pixies: River Euphrates from ‘Surfer 
Rosa’ LP, 4AD) 

White Glove Test: Stay Warm (from 
‘Look’, Nate Starkman) 

The Straitjacket Fits: Dialling A 
Prayer (from 'Life In One Chord’ EP, 
Flying Nun) 

Even As We Speak: Bizarre Love 
‘Triangle (Big Home Productions) 
Shiva Burlesque: The Black Ship 
(from s/t LP, Nate Starkman) 

Galaxie 500: It's Getting Late (from 
"Today', Aurora) 

Wasp Factory: Steel Blue Skies (F- 
Star, NZ single) 

Le Mystere Des Voix Bulgare: 
‘Almadja Duma Strachila Grom Vol 2, 
4AD) 

Jurgen Kaieper: The Cathedral Of 
Books (from 'Wings Of Desire! 
soundtrack, Mute) 

Thin White Rope: Red Sun (from 
‘Spanish Cave, Demon) 

Mahlathini & The African Queen: 
Thokozile (from 'Thokozile 
Earthworks) 
Sea Urchins: 


Solace (single, Sarah) 
Termin Batwing (from 
‘Disconnect’, Flying Nun) 
My Bloody Valentine: Drive It All 
Over Me (from 'You Make Me 
Realise’, Creation) 
Dead Can Dance: The Host Of 
Seraphim (from 'The Serpent's Egg! 
LP, 4AD) 
Jali Musa Jawara: Baladjan (from 
Soubindoor' LP, World Circuit) 
Barrett: Opel (EMD 

¢ Verlaines: CD Jimmy Jazz And 
Me (from 'Bird Dog’, Flying Nun) 
Songhai: Mani Mani Kuru (from 
‘Songhai’, Hannibal) 
REM: Hairshirt (From 'Green', WEA) 
Dinosaur Jn Freak Scene (Blast First 
™ 
Mary Margaret O'Hara: Dear 
Darling (from ‘Miss America’, Virgin) 
The Lilac Time: Black Velvet (irom 
"The Lilac Time, Swordfish) 
The Parachute Men: Sometimes In. 
Vain CFire single) 
Morrissey: Suedehead (HMV single) 
Bappi Lahiri: Habiba (single, Hi-Hat 
‘& Bass) 
MARTIN AsTON 
Q, Oor, Music Week and Catalogue 
contributor. 


AL 


OBSERVATIONS 
|OK, here's my list and "observations": 

‘Last Harbour’ - American Music Club 

‘The Homosexual’ - Momus 

‘It's Not What You Said’ - My Dad Is Dead 

‘Master-Dik’ - Sonic Youth 

‘Blue Bell Knoll' - Cocteau Twins (a purely random pick from the 
album; it could've just as easly been any one of the nine which follow it) 
Not so hot a year for The Oftense Newsletter with only 8 issues out in 
'88, but the promotion of seven shows involving some pretty wonderful 
groups (Throwing Muses, Crime & the City Solution, Xymox, Pixies 
twice, and American Music Club twice) was every bit as fulfilling for me 
as the publishing (okay, xeroxing) racket. The national emergence (sort 
of) of Scrawl and the Gibson Brothers did our little Columbus; Ohio 
hometown proud; "Emigre"s special 4AD issue made the whole planet 
smile, and Ivo pleased the worlds beyond with timeless LPs by the 
Cocteaus, those charming Bulgarian girls, three Wolfgang Press brute: 
Dead Can Dance, the enchanting Muses and them stoked-out Pixies. I'm 
sure there were a lot of problems in the music world over the past year, 
‘but I'm not sophisticated enough to understand any of them and would- 
n't be able to singlehandedly solve any even if I was. So instead of 
attending new music seminars and becoming really depressed, I pre- 
ferred to gleefully gobble up everything good that was thrown within 
gobbling distance of me and foolishly tell myself that this is how I live 
happily ever after. And there was plenty of opportunity to do that in 
1988. 

‘Tim ANSTAETT, THE OFFENSE NEWSLETTER, 

PO Box 12614, CotumBus, On10 43212, USA 


(12") should been a massive Arm" (12") from Bazza Adamson. 
hit 4: Venturing outside of 429 Harrow 
2: My own label, but I've begp 1, Manchester’ 
mighty impressed at the qual 
Blast First releases, E 
gem. While "Freak 
(Dinosaur Jr 7") was on 
single, the likes of wh 
aven't heard since Buz 
"Daydream Nation’ is surell 
of the year, and a waters! 
Sonic Youth. Forget REM an@ 
the Youth bring freshnes: 
hope to rock. Their impe 
cannot be underestimated, 


elege to work for. 
3: Mute have also provid 
vinyl highlights. Diaman 
"You Must Be Certain 
Devil" (LP) was totally a 
Meeting and intervig 
Diamanda was a highlight 


year. I grew to love Nick Ca¥ 
"Tender Prey" (LP) - very ironic, 
that one. The soundtrack from 
"Wings Of Desire’ (LP) stood up as 
fine album in its own right. And 
Mute has a dandy single in the 
form of "Man With The Golden 


the first time in years, I can't wait 
savour next year's releases, 

Liz NAYLOR - PRESS OFFICER, 

Buast First UK 


o Gc uisi&€ m FE ALR I oN 


ndian 
Happeni 


‘ Dog Fac 
dermans (from the Calcul 
EVERETT TRUE, CATALOGUE 
AND MELODY MAKER CON: 
TRIBUTOR 
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THE RECOR DD 


ALBUMS REVIEWED THIS MONTH BY: MARTIN ASTON, NICK CHURCHILL, JOHN CROSBY, 


Mr Hype, KENT Jotty, PETE KEELEy,Bipa Kopr, STEVE Morris, EVERETT TRUE 


THE STRETCH HEADS: 5 
Fingers, 4 Thingies, A Facelift And 
A New Identity (Moksha SOMA- 
LPO02) 

If speed is a virtue to be canonised for, 
the Stretch Heads should be the new 
Pope. A hardcore speedmetal band from 
Scotland who, with a whole long-player 
to play around with, seem intent on 
cranking the guitars and vocals up full 
and cramming in as many tracks (one 
would hesitate to call them 'songs') - 20? 
30? - as possible over the two sides. 
‘Tunes, emotions, sensibilities fall by the 
wayside as "5 Fingers, 4 Thingies..." 
becomes lost in a focussed blur of 
potent outrage; rhythmic discontent 
which owes as much to the thrashpunk 
rant of the 81/82 anarchist bands as it 
does to any rawer contemporaries like 
the Electro Hippies and Bastard Kestrel 
‘The Stretch Heads temper their remorse- 
lessness with much-needed doses of 
humour ane! humanity, and hence invest 
their music with a far greater potential 
than most of their ilk, Well worth inves: 
tigating, ET 


ANDY GIORBINO: The Art Of 
letting Go 

(Deutschland-Strikeback SBRO20} 
A quirk without portfolio, Andy 
Giorbino has spent the last decade 
annexing himself to diverse depart- 
ments of North Germany's Ministr: 
Independent Rock without 

rising to power himself, Ty 
guitar and the way he 

off their predictable og 

ably Giorbino, regard 

in themselves the 


take a genre and make it his own. An 
individual quirk is not quite the same as 
4 personal vision, Too many of his 
records sound like they were made to 
satisfy his wide-ranging curiosity rather 
than from a deeper urge to create some- 
thing distinctly 

however, are betf 

British release. At 

charm of 2 German 

misguided 

R'n'B he sounds as tired a 

ed as late '70s Ayers, not ( 
because it’s paced to his sluggish 
bouncing-ball English, Nothing exactly 
wrong with his English, but his quirk 
neither translates nor travels well. BK 


FRANK CHICKENS: Club 


Monkey (Flying Lecords STIROO2) 
“Club Monkey" is the Frank Chickens’ 
musical, chronicling the adventures of 


the Monkey People who hang out at 
(you guessed it) Club Monkey. They 
make ghosts, get high on dogs and are 
enslaved by the English lord, The mon- 
key people dream of revolution and sal- 
vation by the Monkey King who may or 
may not look like the Hong Kong Kung 
Fu film star Jackie Chant 

"Club Monkey" (the album) is the 
soundtrack that documents the Monkey 
People's struggle. Its light pop plurality 
changes mood and emphasis delightful- 
ly. "Burn That Body” is a wah-wah- deiv- 
en slice of ghost dance; "Revolution” is a 
ballad spiced with all the favours of the 
Orient, while "M.Y.T.H" sees the 
ickens rock out and how! 
the Hand Of God" is a cross-cultu 
revolution in 
Mao meets Patsy Cline in Paris, Jamaica 
©). Iealso contains the line "You smell 
bad and your jokes are a drag". For that 
alone, itis the highlight of the set. 

Look out for the new C4 series in March 
that was piloted by a Frank Chickens 
Xmas special featuring new member 
Kamura on bass, If the produce of feath- 


haken By 


self, where Chairman 


ered chickens is 


bit dodgy for mass 
consumption, there are few such wor 
fies about the fruits of the funky Frank 
NC 


one: 


ssou N'Dour 
ssette album 


ached London 


ly discovered, earlier 
session - on the high altar of the Great 
British Public's Church of Appreciation. 
Rogue have basically saved what is an 
astonishly beautiful piece of Sengalese 


roots music, Baab 
acoustic guitars tangled and glistening, 


and Mansour's 


against electric guitar and shifting pe 
cussion, as Baaba's plaintive, undulating 
voice follows the wind. One of the mar- 
Vels of all the current unravelling af 
Affican sounds in the World Music Story 
- the musical version of Disney's 


"Fantasia 
music is getting explained; on "Djam 
Leeli*, the country blues sounds like the 
crying of it's first breath. People keep 


is the way American roots 


telling me there is substandard African 
music at large, but I've yet to confront it 
Never stop. Meanwhile, carry your 
prayer mat when you hear this record. 


MA 
THROWING MUSES: 
Hunkpapa (44D CAD901) 
"I'm two-headed, one free, one sticky...” 


‘Yup, time for the new Throwing Muses 
album. Now some folks decided that 
after 1986's startling shock-of-th 
debut album 
mother-in-blue-hair storyboard ete - The 
Muses had regressed, especially in the 
light of the Pixies! full-frontalisms. The 
Muses seemed to go the other way, 


new 


ten Hersh and her 


sanding down their violent edges, but 


the navigation through the rather les 
1g, more considered "The Fi 
Skier" and "House Tornado" was 
Muses’ own head tornado, t 
igate the way to "Hunkpapa"s startling 
gen's confession 

would 

ting 


star 


he 


1g to nav: 


e MM Kill for, not that 
they'd really know what to do with 
lyrics like "I need your dark skin* 
Funny, as The Muses get more confi- 
dent, so Kristen's lyrics get more dif- 


fused and fragmented, Aside from 
"Dizzy" real dizzy riff'n'chorus and 
MTV video imagery, "Fall Down" and 
rhythm guitarist Tanya Donnelly's 
swooning "Angel" are the other spell: 
binding crossovers; "Bea", "Mania" and 
"I'm Alive® the frazzle-rock that folks 
probably expect most from ‘The Muses; 
then for added variety, the soulfull 
"Devil's Roof" (like "Colder" from 
“Tornado”, the sharpest of intros), 
justrophobic 
brass swing, the relaxed and irreverent 
rockabilly humour of "The Burrow" and 
finally "Dragonhead", the album's most 


"Takes exhilarating, ¢ 


‘most’ moment, by Tanya, a two-parter 
very much in the mood of the first 
album's "Soul Soldier* (by Kirsten 
though) that unravels like in a confused 
dream with strings and keeps reminding 
me of Hot Chocolate's "You Sexy 
“Thing”. Would you believe, startling. 

If it's strange to talk about album-of-the- 
year in January, then its hard to imagine 
a record in ‘89 that will startle like 
*Hunkpapa", So Kirsten's hair is now 
auburn, the Pixies are startling too, and 
‘Throwing Muses are the Goddesses - 
and drumming God - that their name 
originally implied, 

Persist with *Hunkpapa" and you might 
find you'll agree with this infatuation. 


‘Mop me up, Papa. MA 
RED HARVEST: Stronge 
(Aftermath AFTOOS) 

"Strange" is actually far from it. ‘The spir- 


it of late '70s/early "80s new wave pop is, 


resurrected, if that is, it was ever laid to 
rest, Three minute slices of three chord 
bounce, mave up a fifth to the chorus 
eight and 
here. Not 
hough some 
E otherwise. 
ave nearly got 
grand guitar 


‘ceed in the 


BPP eess should now begin. 
‘To really shine Red Harvest will haye to 
come up with more material like 
“Heaven and less filler - they set their 
‘own standards, NC 


THE POOH STICKS: Orgasm 
(53rd & 3rd AGAMCO005) 
What a marvell 
the fuddy-dudali 
the Pooh Stic 
their name or as ml 
ders who wouldn't Ri 
if it strolled 
the Dennis Healey's, just grabr 
copy of this, a semi-official 'live' boot 


eg, lic back and enjoy an early summer 


in the bath! Better by miles than their 


lost buzzsaw chords of punk, chispy 


actual LP, "Orgasm" is full of the glorious 


singing (Hue helped by Amelia alu 
Gosh on an awayday trip from home), 
memorable songs which wrap them 
selves round your tonsils and don’t let 
go until they're raw and bleeding, and 


aan westhetic dress-sense second to none, 


Any band which possesses songs as 
strong as the mighty "Heroes And 
Villain 
ridiculous 


pulsating *Foree Fed By Love", 


iex Head!" and riveting "1-2 


3 Red Light" deserves all the accolades 
‘one can throw at them, The best group 
of their type since the Shop Assistants! 
Woo! This record is good, Tike it, ET 


STEVE JORDAN: The Return 
OF El Parche (Zensor ZS055) 
A legendary cult figure of the Texas: 


Mexican music scene, Steve Jordan has, 


co Jiminez, 


unlike contemporary F 
slated his Stateside celebrity 


into transatlantic terms, Features 


David Byrne's movie "True Stories" and 
Channel 4's Hank Wangford "A-Z of 
C&W" have passed and the few of his 
many records (33 albums, 100+ singles) 
thi 
recently his Athoolie album) h 
The flamboyant 


have been imported here (most 


fered the same fate 


exuberance of his ‘live’ performances 
would suggest he could easily build the 
same kind of European success story as 
Flaco. However, his reputation has him 
unwilling to capitalise on the business 


renegade musically and in 
his lifestyle. 

"The Return of EI Parche 
of sides made for Corpus Christi's 


isa collection 


Freddie Records and San Antonio's Joey 
Recordls in the decade spanning 1974 to 
1984, Originally released in the US on 
Rounder, it isa hot, unpretentious selec 
tion of sounds ranging from the infec 

tiously Spanish jazz of "Le Seguiremos’ 
to the crazy-edged conjunto R&B of 
"Vakity Yak" 
sparkling form throughout and the 


Jordan's accordion is in 


effortless flow of ideas will come as a 


sutprise to those still artistically sniffy 


about 'folk’ musics. Then again, Steve 
did jam in his youth with the likes of 
Willie Bobo, Jose Feliciano and George 
Benson. It shows, Je 


bax rock to ever present 
4 viable alternative to anything, it comes 
4s no surprise whatsoever to finally 


encounter Green On Red circa late '88 


in the shape of this album and find (i) 
they and my mono don't exactly see 
eye-to-eye: (il) a highly competent run: 
through of every bar-room brawl Bob 
Dylan/N 
which serves its purpose admirably by 


the book 


il Young trick 


sliming its way into your ears, dripping 
with well-worn familiarity, and (iit) a 
record which, if someone really wants 
of the 
ning to 


to relive the traditions 
*508/605/70s w! 


hout re 


source, | would shamelessly reco 


mend as being more *authentic 


sounding", more more 


*pritty” 
hh" than 99% 
ies. Green On Red plunder know! 


“down-to-ca f ts contem 


pe 
edgably 


sources, What more needs to be said? 


their 


and don't disge: 


HUGO LARGO: | 


Rive to admire 
their conviction (and, of course, that of 
their fans). ‘This is their twentieth album 


4 


and released to coincide with 4 43-date 


tour (mostly theatres and mostly, no 


doubt, sold-oub). 


The strengths and weaknesses of "Red 


And Gold” are those that beset any insti 
tution (for that's what Fairport has 
become). So, on the positive side, there 


aaturity, clarity of conception and 


skill of execution, On thi 


negative side, 
lack of innovation, predictability and 
blandness. The latter, unfortunately, 


afflict tracks such as “The Beggars Song" 


and the fairly stodgy "The Battle", but 


elsewhere the sounds remain remark: 


ably fresh. Personal favourites include 
the title track, with its historical narrative 
on the 1644 Battle of Cropreddy Bridge, 
and Dave Whetstone's booting "Set Me 
Up". Fairport fans will want it anyway, 


Jc 


in many an 
A perverse 
is seems to 
aan that's lis 
B of Memphis 


Ville and down home 


Stax ay well as bedroom rockin‘ Zep, 
Purp, 'Oo und Faces and then set out to 
assimilate all this into a dozen songs or 
80, The reason for this is one of life's 
great mysteries 
The Girls (are all boys, Ho! Mol) are 
augmented by an array of session musos 


th 


t include Wind Jellyroll Guthrie () 


and former Blockhead and Clash side. 
kick Micky Gall 


in ev'ry rockin’ rollin’ livin’ 


jer, but with lyrics 


lovin’ drivin 


livin’ nuthin’ doin’ goddam, 
cliche in rock's book of corn I feel it was 
something of a mistake to print the 
words, 


‘Sour Mash* is a fair approximation of 


its influences, though ultimately, sadly 
and predictably, it degenerates into the 
cock rock of "The Dirty Beat’ 
rockin’ tonite and till the end of time 


Boys, please! NG 


14 ICED BEARS: "S/T" 
(Thunderball Records TBLPOO1) 
LOVE JUNGLE: Welcome To 
‘The House Where The Extras Are 
Free (Sugar Shack FODOO4) 

Love Jungle are a real quandary, Despite 
the fact that they sound like T'Pau it is 


most impossible to dislike them. In 


fact, their traditional way of doing things 


is their great strength and could propel 


them towards far greater things. Each of 
the songs is lovingly crafted, excellently 
produced and teasingly executed, ‘the 
voice waivers occasionally and on the 
weaker numbers sounds a bit like Hazel 
O'Connor, Never mind though, because 
Love Jungle's fastidiousness is a major 
blessing in the light of a current scene 
that sometimes thrives on sounding as if 
it were recorded in a bathroom, 

14 Iced Bears, unfortunately, are 
archetypal bathroom dwellers, Drawing 
on a veritable dictionary of contempo: 
rary indie faves like the Mary Chain and 
Lemon Drops they never quite find their 
own voice. This is not to say that "S/T" 
doesn't have its moments or that it won't 
sell many many copies. It's just that for 
this rather old traditionalist a good song 
is one that can be hummed in the bath 
rather than as if it were recorded in one. 


SM 


a7 


THE RISK: Bitter Sweet (Unicorn 
Records PHZAQ25) 

Great rock bandit 

exactly trip off the’ 

ever, is about to cht 


of the fourth album, 


Sweet"'s reference poit 


Joe Jackson, The Keys ant 


However, despite the manifest inl ff of this scene. 


face". In fact 
ences, The Risk inject a large dose of Ar its most basic it involved the almost 


the great Deka Blues 
rangement. "State OF The Union" isthe stylists like Robert Johnson, Son House, 
kind of track that used to grace SUEF — Bukka White, Sleepy John Estes and 
Records in its heyday. "Once Bitten" is oth 


originality and an ear for a great pop perfect copyiny 


rs. AUits best, in this case Dave 


aan exercise in delicate harmonies and Kelly and his sister Jo-Ann, it took the jugular, In-an ideal world L 


chunky power chords, "Rain 


isan form and imbued it with a spirit and ye daytime Radio | favourites. 

atmospheric masterpiece that has hit originality which transcends mere copy- The Psylons, on the 

record written all over it. "Dance With A ism. such aspirations. In fact so decidedly 
ris. an out-and-out epic with its Anyway, you've got 14 songs, played on qown-amuarket are they, itis 


onicas, do to cl 


gnancy and hooky chorus, Thit pianos, National Steels, Ha nb out of the g 


Together* sounds alarmingly Jugs and, of course, some excellent who prefer their psychedelia mucky 
isa minor blemish that cannot ‘singing. Lhope albums like this will not phe Psylons will more tha 
really be held against them, "Bitter just reunite ole fans but will ire a whole six tracks on this cassette-only album all 


Sweet" could signal the much-needed new generation to explore the roots that shimmer with a certain power, although 
rebirth of power-pop. It is the bench- these artists examined. It would be in the final analysis they just fall short of 
mark against which young pretenders fine thing to be reissuing a compilation the mark, With better packay 


like Red Letter Day and the Chairs must of young °80s musicians finding inspira- lightly m 


measure themselves. Genuinely a mag- jon from this and similar records in 20 


the label and t 


nificent record SM years time. Me 00d deal further, Promising, 


LOOP: Fade Out (Chapter 22 CHAPLPO34) 
Of the handful of i ite Nce 
high holy noise 

prohibit 

ply sil 

buried dee 

more ¢ 

like those NON 


struction of a noise 


found the pioneers who r igitate: Yr ust, Velvet 


Underground, Joy Division all sound loudly 


ence is not the distraction it used to be, when Loop se f guest 


on their own records, On "Pade Out 
Loop's pandemonium of guitar drone 

and primitive dervish rhythms invoke ts of their freely 
the same spirit a warrior mig! 


It is a combative noise, to be 


is So contemptuous it ¢ i s t s work of 


riff'n'rhyt ented cacoy ts, fror $ r the interval 


no matter how brie tial to its triphamr atte nse 
the interval altogethe dlacing the riff € op rol 


rhythms across panor 


and then bleed feedhac 1 indemonium close in 


on you, whipping the r the first instinct is 


to panic, The second is to surrender yours 


just as it constricts and ¢ 


options ¢ he ent, BK 


Number One" is one of the better 
albums of its type to emerge for some 
time, More direct than Red Lorry Yellow 
Lorry, it forges a resolute path and 


carves a niche that leads straight to the 


her hand, have no 


satisfy 


sand could push things a 


biks might 
previous 

eir own 

bel, or from 
igside Mo 'VU' 
folks might know what 
I mean when I say that if Eugene 
Chadb 
the ¥ 
Lemon Jefferson (or whoever), he'd 
h 


Fair, Then again, it could be easier to 


urne had been infatuated with 


ivet Underground instead of Blind 


common with 1/2 Jap's Jad 


say 1/2 Jap are the perfectly imperfect 


shambling Greenwich Vil 


ge art-hags 


to Camper Van Beethoven's West Coast 


hillbillies, "Charmed Life" is sharp, irrev 
crent garage folk pop, a rebellious juke 
box of sly and sarcastic and 
fondly-recalled highs 
"Nugget 
Jonathan Richman and Jad Pair co-writ 


nd bumps, a 
II on its own, Sky Saxon 


ing the Bible, Oh jeez, 

2) "Charmed Life" is one hell of a 21 
track set, and if they were Scottish, or 
Pooh Sticky... Recommended tracks for 
now: "Said And Done®, "Bright Lights 
Big City", 


Day And Night" and a loopy 
run-through the Stooges! "Real Cool 
Time" that Jad thinks is so hot, he's 
12 #500 10 a 


offer nyone who can cover 


it better, Obviously 1 


apanese come a 
close second to Godliness. Cleanliness, 


Lm not so sure. MA 


THIS HEAT: This Heat (These 
HEATOO1) 

From 1980, This Heat's essential debut 
album returns after a long sleep c/o 
Recommended Distribution's in-house 
label. How I fondly remember (have 
you got a minute?), when This Heat sup: 
ported U2 at Hammersmith Palais, on 


announcing to 3000 pregnant-with: 


anticipation fans that their last number 
had arrived, proceeded to play #17 
minute (approx.) opus. This album had 
been out a year or So, its sublime fusion 
of art-rock minimalism with jazz and 
industrial power trio manoeuvring, not 
exactly shifting, toward the 


In fact, This Heat never really won 


acceptance beyond the Camden Co-op 


Musicians Collective fanclub that 


spawned Scritti, The Raincoats, Flying 
Lizards (David Cunningham co-pro- 
duces here), not forgetting Robert 


ms to be the closest 


Wyatt, who se 
comparison to This Heat I can drum up 
(pre-"Shipbuilding', that is), The combi: 


nation of tapes, viola, scratch guitar and 
Charles Hayward's prominent, spacious 
percussion and doleful voices build up 


fluctuating, hallucinatory collages; the 


expressionist drones of "Not Waving” 


and "Twilight Furniture*, "Diet OF 
Worms" and "Water's electronic sketch- 
sand the epic slab architecture of "24 
‘Track Tape Loop" and "The Fall Of 
Saigon". In 1989, pre-sample mentality, 
this uneasy listening has a mania and a 
shape-shifting freshness that gives it 
instant contemporaneity. A fine reissue. 
MA 


CHRIS FARLOWE: Born Again 
(Unicorn PHZA-28) 

Do you love a man in uniform? If so, 
chances are he got it from Chris Farlowe 
at some point, Still, if you forget about 
some of his more deeply unsound ven- 
tures and just listen to his music you'll 
befine, 

"Born Again’ does show that Chris 
Farlowe is one of our great vocalists. A 
deep, rich and emotive soul voice the 
equal of, say, Eric Burden or Frankie 
Miller. This album has some excellent 
songs, especially "I'm Yours" and 
“Lonely Eyest,, all played with precision 
and expertise by a formidable band in 
‘The Big Figure, Ian Gibbons and Charlie 
Morgan, plus contributions by sax mas- 
ter Pete Thomas and trumpeter Dave 
Defties. It's all produced by the gen- 
uinely legendary Mike Vernon who 
gives it all a smooth but hard sound and 
brings out That Voice. 

How well it will do is debatable, but 
‘enough people hear it, it could be the 
start of well overdue reassessment of a 
neglected but truly great singer, Mir Ht 


MARIA TOLLEY: Up To Here 
(Red Hot RHRO55) 

Conviction, love, anger, passion: these 
are all words that spring to mind on first 
hearing "Up To Here’, The album's 
small-scale intimacy invests its music 
and messages with an edge that an 
over-blown production job would have 
inevitably destroyed. The honest, 
deceptively low-key delivery of songs 
like "Chrissie" and "Enough" lyrically 
rivet the listener in a way that thrusting, 
macho protest-posturing rarely can, The 
songs not only entertain but provoke - 
associations, reflections, ideas. The 
recording is beautifully crisp and Maria's 
sparse guitar sound finds perfect spar- 
ring partners in the percussion work of 
John Rocca and the charango of Edgar 
Villarroel, Ruthie Smith's sax on 
"Women and the Rock’ is an absolute 
joy. 

Ata time when the indie scene seems to 
be schizophrenic about its existence 
and goals (are the charts the be-all and 
end-all), i's instructive to hear a record 
like this because this is what ‘alternative! 
should really be all about. Home-pro- 
duced, by a supportive network of peo- 


ple who care and the result: a record 
that would put many record label's out- 
puts to shame. The perfect antidote to 
the major labels' protest bimbettes (you 
know who they are!), Jc 


ROARING JACK: Street 
Celtabillty (Mighty Boy MBEPOO2) 
I's inevitable that Roaring Jack will get 
the Pogues comparisons, so let's get it 
over with now. They play raw Celtic 
electric folk with real fire, commitment, 
political awareness and a fair amount of 
inebriation. Sound like the Pogues? 
‘Well, yes, and so what? 
Roaring Jack are from Sydney, Australia 
and claim Fairport Convention and the 
Clash as their main influences. That's all 
fine but the songs are about Australia, 
the class divisions, the political scandals 
and the hypocrisy inherent in any 
‘cause! when its worn like a badge and 
goes no deeper. 
A bit of a teaser this set, as i's only a 6- 
song mini and as yet the band have not 
played here. When they do, go and see 
them and, if you really love what the 
Pogues stand for and how they play, 
then buy this and see Roaring Jack as 
part of the same tradition. Great record. 
Mr 
SUICIDE: A Woy Of Life 
(Chapter 22 CHAPLPO35) 
More than a decade since their seminal 
debut LP and they're back with a new 
‘one for Chapter 22. Apart from sporadic 
come-back gigs (some great, some just 
plain embarrassing) virtually nothing 
has been heard of Suicide; so it was 
with a mixture of trepidation and excite- 
‘ment that I put vinyl to turntable. 
From the opening track, "Wild In Blue", 
the album bears all the hallmarks of vin- 
tage Suicide, Martin Rev's original and 
repetitive keyboards and Alan Vega's 
distinctive vocals. *Surrender*, which is 
being released as a single prior to the 
album, is Suicide's attempt at commer- 
ciality. With its female backing vocals 
and overall niceness, it could almost be 
abit. 
"Juke Box Baby 96*, a reworking of one 
of Alan Vega's solo tracks with a smat- 
tering of "96 Tears* thrown in for good 
measure, continues Vega's approach at 
‘electro-billy', as witnessed on a lot of 
his solo stuff. A faster version than the 
original, it benefits from Rev's playing. 
All in all, "A Way Of Life” is a fine LP 
(and a bit better than I would have 
expected). Although it doesn't contain 
any songs that stand upo to the likes of 
"Ghost Rider" or "Rocket USA", it's defi- 
nately better than most records being 


released at the moment. 
Here's hoping it won't be 10 years till, 
their next! PK 
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IT’S VERY WARNM.LFOR 
THE TIME OF YEAR 
AT ROUGH TRADE RECORDS 
The breakaway REPUBLIC have Turntable Orchestra 
and their dance diamond ‘You're Gonna Miss Me’ 
(LIC(T) 012) + (LIC 012) -the ace cut from The Garage 
a obs York (LIC LP.010) 


Ww 
ws. °S.. 


And now, the news on The Sundays - already acclaimed by 
the rock press as one of the most exciting bands to emerge at 
the end of last year. Their beautiful debut single ‘Can't Be 
Sure’ (RT(T) 218) plus 3" CDisreleased on January 30, 


Ciccone Youth 
The Whitey Album 


FSi 
CD/LP/Cass BLAST FIRST BFFP 28 


